Scene 1. Communal House .
David , Pete , Tricia , Helen , Detective and Constable .

Shot_1.

The blue patterned glasspanel of a door fills the screen . There is the%
soundtrack of a television somewhere in the background . After a moment%
the door opens . The camera tracks back and pans to the right until '
it is looking into the front room . A tele is on and a pair of legs are%
visible sticking out from a sofa . A figure comes into the foreground

and stands leaning off the threshold to the TV room .
David. Another Movie ?
A head peers round the end of the seofa and smiles .

Peter., Hello David . Have a good weekend ?

David., I'm not sure yet . Constructive maybe . (He watchesf

Good to see you anyway . Anyome else in 7

Pete, Yeah . Trish and Helen are upstairs . The police have§

been a.ga.in. *s | |

David. Oh . Trish isback ?

el

-~ / |

He turns from the threshold and the camera tracks and pans with him

as he goes up the stairs,

Shot 2,
Looking down landing of the same house . There isa loo with the docr
open at the end . David appears up sthevstai:s to the right . There is
the faint sound of music from upstairs . David knocks on one door and
pushes it open .,

David.Trish...

A figure appears {rom down scme stairs to the right .



Y

Helen. Hello David . She'supstairs (Have a good weekpnd?‘

David. Well ....difficulti...are you two chatting ?
,4:’4‘: W‘/ -.—149#/1/(2/2' Lso . ne

Helen. Not really . We were just making use of your sterec

The police came this morning . They want to call back andg

talk to you this afterncon .

David.(Nods) Trish have a good week in London ?

Helen. I should go and ask her !

Helen goesinto the loo and shuts the door . Bavid goes off upstairs to right.é

Shot, 3. Landing on top floor of house looking into a bedroom with Tricia

visible sitting in far corner . David again comes into foreground and stands E

on thu threshold ., There is music . Tricia is half reading . (3£(

5 Lt

G

A doorbell goes.

A shout of *David® from downstiairs,

Shoth.

David.Tricia can we ....

Tricia. That'll be the police for you .

Tricia.Boring and crowded . Go on you'd better go . Be

cloent

/d()l(. /)

Tricia, Hello David . I hear yeu've been at your parents E

Good weekend wasit 7 Get your affairs sorted out ?

IV

David. Shit! ,.How was London?

careful with them-Hsden-seysthey're trying to .....

Clasic looking deown central well of siaircase . Fete coming up from bottom , E

David going down from top .

shot 5. (&)

Looking along landing again . Pete ariVes up , and David down , ;"V‘;
(Al 64,/ / /u.

JE P SRR

Pete.Its the cops for you . You can use front room . Film



vas getting boring anyway .
David, Right .

Iﬁdbéggégigood luck .

Pete exits into loo . David and Helen off up and downstairs .

Policeman (off) Mr David Barratt ? Oh yes . I did catch a
glimpse of you at your parents place yesterday .
David . Yes.
S‘o/((é) Sot & wlfom /l-~ «\/«/ /mfﬁ/- £ rou’
Shot 6_
In hallway again . Camera at waist 'hand-shaking' level (No heads visible),
. Det. Yes it's a shame there wasn't time totalk to you
yesterday , it would have saved us having to...
David. That's alright ,
Det, Yes....
They move into front room .
esse¥Well we did try here a couple of times last week - :
early evening = but you were off selling newspapers .
David, Yes .
Det. Community news or something ?

David. Not exactly . Now how can I help?

Policemen take off their coats and amke themselves at home . Constable locks
at posters , camera cranes up and tracks forward slightly and by the end of
*settling in' we see David in foreground with his back to the camera with the

Ho-
detective sitting facing him to his left and the constable étanZing to the

#

right . The det, has a clipboard and file . Pete fills part of foreground

(“ﬁ .f(;.k ’ {"0 "!‘SV‘A/V /.Jz‘)
Pete, I'm just off to play football Dave . I'm cooking

tonight PR //‘ g
oL lfime
David. Rifht.see yeu— s

/e .(‘1 .Z/ /»(_ Jv r{'i‘i,',‘/ ) Cretsl ;
Const? Got ycu lads workihg have they ?

S gt

David. Who 2 L.
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Const. The womena...
David, We takeit in tumns to cooiQif that's what you mean f

Const. CheseI se€4se

The detective is holding a picture turned in towards himself . He suddenly

turns it towards David . Simultaneously cut to

Shot 7.
BCU of photograph of murdered woman .
Detective, Now I'd like you to tka e alook at this . This
is the woman who was murdered a week ago . Have you ever
seen her around here ?
David. No.
Det, But you knoi‘her sister 7. [:,4,/’4 |
David, In a way?f..she woxrks for my orother , vimse familyf
é*uy ;s temporarily living with my parents. hJ*‘ |

Det., Right ... but you've never come across this one ?
y A

AS l—/l.u

Dayid.No .

!2]%*/0’%“
The photograph is removed , camera pulls focus onto biro writing and then moveé
up slowly over other objects towards constable's face which is 'casually’ |

looking round the room with his head and eyes only .

Det, Now what I am going to do is ask you a few questions
and then the consiable here will take a full statement
of your movements on the night of the murder . Your
full name please ?
-~
David.David.Henry, Barratt,
Det. Age?
Devid. 32
Det, Occupation ?
David. Social worker .

Det.Still going on sirike then 7

ol




David, If we have to .

Detective. And how long have you been living here ?
(ﬂl ) David.In this house a year , in the area three years ,

Det. Married ?

David. No.

| Det, But a regular girlfriend?
Javid, I don't think that&.,, '*/"‘ Z.t
Det . Right ,

The camera has reached some books that it is looking at *with' the constable

who now turns .

2
I Const, You interested in all this eastern mysticism 7
nbavid. I used to be into Zen.

Const.I see

4

Det. (sharply) You weren't z member of any sect were yog\‘%
—— 2y

David.No '
_S_hg_t_B_._(“) ﬂ /w/ IS’ é le v&'g'/
Camera cuts to a MCS of David . Tricia isvisible in the background trying to -
find something in a bag slung rcund the end of the bannisters .,

Det. Now....you don't have anything to do with these

old bags round here do you ?

-7 David, 0ld Bags ?

E_The prostitutes.,

David, Why old bags ?

Det, Police code ('.. v(Both p'men laugh) . Now you're guite

sure you've never had anything to do with these wemen ?

)
David. I.saiad0, [z 17
Tricia moves off upstairs. She has been half listening .

Det. Right...I get the message Mr Barratt,

</ Shot 9. (see overlear) A
b -5

o



Shot 9,

Camera cuts back to wide shot through doorway . Constable now has a noher
book out of the bookcase . Det. is obscured to left of doorframe though his
hands writing something in his file are visible . (Camera is further back

than in opening shot).

Const. You seem to have quite a few bcoks about S.E.X.
Mr Barratt.
David.Nothing for the porn squad I'm afraid . They're
?7 about male attitudes to women , exploitation and atuse ofj
~l,_,4 i
Const, Sounds interesting [(u s k) , /é"*/ff LA
. —————— l/‘/ Jf,g.m 1]

/

‘Det. writes// Silence . Constable still "nosing!'
/

q o/
gz,é (T- David. And would you please not keep removing book

they're very carefully ordered .

Det leans forward so that his face comes into shot and smijes .,

\§\

Dét. Just a couple more questions Mr Barratt and then I

—————

think the constable can get on with taking your statement -

” . )
§_hp_t__19_.__,(1} 0{;/ (o é( Co“/a.né/F) 1o ¢ /),_/Lv,’a/,
CS of the Detedtive , 'steepled' fingers on his mouth . He looks up almost

straight at camera .

Dst., You're a member of a leftwing orgunisation are you
not ?

David. I don't see that that is relevant ....
HH"

3

Dets No ? .,.well ,. let's put it this way , ont the
night of the murder yuu were talking to a coupie of
coloured men in the Oaktree ?

David.Yes ? Is that against the law ?

-6 -



Det. No , no . I was just wondering if you could rememberg
their names ? - :
David.Soxrry .

Det. This is a murder inquiry.

David, Precisely .
s o

Ty ! ,w.'(
bl— ("“' v fi» ¢
The camera once more tracks off tothe right and lands on a hammer on top of

roov’
the tele (there is also a calendar saying 7th of @ot.) . After a moment the

constables hand picks up the hammer . We tilt up with the hammer to his face é

Const. Someone doing some home decorating ?
David. No it's for squashing fljes .
Const.No , no...I just meant it's a bit large for...

David, Big flies .

3 1"
Dol Verw Jemmy 2o Siv st
% g fomn

!
/

Constable dismayed for a minute and then gets the joke and laughs ,

[o b

Shot 11. ( “‘**L#—‘/LL /)

Wide shot lcoking into room as at start (all three visible ) .

(9 ,"//31 /7,,,,:4

Def.. I think we can leave that now constable .

Hammer back on television which comes on . David gets up and bangs it ,



Scene 2 , Exteriors . City , pub , sitting on wall .

Jennifer , 2nd prostitute , two men to fight , hapggers around ,

man to come up and takk to her , car and client ,

Shot_12. Various cityscapes at twilight starting with a pancrama and
moving down to individual streets and buildings , boarded up windowus
overgrown front gardens etc

Shot_13. Various faces and groups of people of the area ., Figures in

doorways , cars ‘cruising' .

Shot 14,

A woman (Jennifer) emerges ah the entrance to a pub . She is with a
man with whom she is talking . She points over to her left , he nods
and goes off . She staristo walk towardsthe camera . The camera
tracks back withher , she keeps looking over her shculder . Occasiorn
ly she nods at someone , & man comes up to her and walks with her

but she indicates to him to piss off . After a while she 'pasges'

the camera and the camera pans with her . She sits down on a low wall .

shot 15.
MCS of Jennife

. She lights a cigarette and looks up and down the
street . There §s a noise of fighting she looks over nexr shoulder to
the left . A hanfl comes in and taps her left shoulder . She starts.
Jenni¥er.Oh it's you love . Everything alright ?
Shot,16. B
oking down smiling

MCS of 2nd woman

Aye . Just keeping cut the way of that lot .

Shot 17. %"’]M "" ' l'ﬁ“.m o

MIS of two men fighiing , or at least arguing heatedly .

Woman.

*p
]

w
1



Shot 18, MES of two women on wall . Jennifer offers a cigarette

e

T — T

Voice over, On the night of the first of October a

woman was murdered sometime between 11.45 p.m. and 1,30

a.m. It has been established that she visited the

g -

area b’whereAher body was found .. occasionally , to
work as a prostitute . The area in question is inhabited
predominantly by Indian and West Indian Immigrants and
is a well known centre of prostitution . Many of the

prostitutes clients come from outside town .

L3

(1
Shot_19. Track j:th car asit pulls out of pub car park and stops in

front of two women . The 2nd woman gets up , but Jennifer pulls her

back and herself gets up goes over and talks in through the windww,

Voice cver . Her body was found in the garden of an
unoccupied house . There were signs of sexual assault
and of ,&E&}Q by strangulation . Otherwise the body was

unmarked .

Silhouette Bf man moves into foreground at the end of this shot .,



Scene 3. Stableyard at Country House . Exterior.
James Barratt , David Barratt , Sarah Barratt , Theresa Bennett , Sam and

Sally Barratt (children) , two horses .

Shot_20,

In the stableyard of a large house . The camere ispositioned on tracks
running down the centre of the yard on a crane arm . At the start of the
shot the camera isstatic and we see an archway leading into the yaxd .

A man in hunting gear and a riding crop appears and is silhouetted as

he stoops to adjust one of his boots.

Voice over. Jame s Stephen Barrati , age 36 , major in a
tank regiment , married , two children . He returned three
months ago from active service in Northern Ireland . He is
now stationed in the North of England near where his parents
live . He and his family are temporarily staying with his

parents whilst their official accomodation is redecorated .

He finishes adjusting his boot and comes through out of the shadow .

The camera does not immediately follow him , but at the sound of a horse
neighing beginsto track back and pan left until it picks up Major
Barratt leading a horse out of a stable ., It stops for a minute ., At
the sound of a car starting anda heavy revving noise , it carries on
tracking and panning until it reaches a garage where a car is jacked up
and a man is standing revving it . After a while he moves back to lying

underneath it ,

Voice over. David Henry Barratt , age 32 , social worker ,
university graduate , unmarried . Lives communally with
three others and has an intimate relationship with one of
the women in the house ., Place of residence close to where
murdered woman was found . (PAUSE) Member of well known
left wing group . Studied in West Germany fbr/:;year and
according tom West German authorities attended furerals of

Andreas Baader and Ulrike Meinhof.
- 10 -



Camera carries on panning to left and picks up a vwoman also in
riding gear walking in from another entrance to yard . She stops and
looks down at where David must be lying .

¥Woman, Can't you make a 1little less noise David ?
She carries on and camera tracks back and round with her until she

_reaches a stable where she gets her hors out .

James. (off) Come on woman . Let's get a move on or we'l

miss the meet .
Woman leads her horse calmly to a mounting tlock and climbs on

Voice over. Sarah Jane Barratti , ne€ Tomkinson y Wife
of James , age 32 , housewife , keen on hunting and

socialising .
Sarah is putting her hair net right under her cap .

Sarah., Have you got the money for the cap James.
James, Of cours I have ., Now if you've quite finished

doing your toiletries , perhaps we can move off .

James leads out under the arch fodlowed by Sarah . Simultaneously

two children come running into view sreaming and shouting.
James. Don't frighten the horses you clots .

Closely behind the children comes a young woman witha dog on a
lead . The children disappear behind camera ., The woman bends
to tuck a trouser leg into her gumboot . She is quite large on

the ‘*screen' ahd the two horses are vidble riding off behind her . -

Voice over. Theresa Bennett , aged 22 , single , employe
as nursemaid for Major Barrati'schildren , Lived with

-1l -



her mother in nearby market town until taking up her
q present post 3 months ago . Hoping to be a nurese . Sister

of the murdered woman .,

Mrs_Barratt. (from distance) Remember to take the children
for a walk Theresa after they've been to the meet and give

sam a walloping if he pees in his pants again .

Theresa finishes doing her trouser zeg (with difficulty because of the

dog) . The camera tracks back down with the dog towards the garage.

(w / // fﬁ”‘x Child's voice (off) What are you doing Uncle David ?
David (off) Just call me David Sally . I'm mending my
distributor .
Sally. Daddy says ve should call you Uncle .
David.Does he . Do you know what a distributor is Saliy .
,CA “ 2nd—ehildGirls don't know about cars .
Camera has stopped with Theresa and moves up over leash pulling

tightly on her hand to her face .
Theresa. Tell us what a distributor is then Sam ?
The camera pulls out to reveal David Theresa and the children .
Sam, Don't know .

David is looking at Theresa a bit nervously , as if he hadn't noticed
she was there . He is still lying half under the car .
David, Hello Terry....well it distributes the eslectrical
current to make the spark plugs:,. ‘igniting the petrol ,
shxeRxrakrsxthpxhrrtsxguxxeurixx which makes the pistons
€0 up and down which makes the wheels go round .

Frozen pause . Thechildren tease each other . David gets up .

- 12 -



Theresa Hello.

David. I'm sorry about your sister..,I didn't know she was
it happened just near our house ,...is your mother alright
Theresa. As well as can be expected . I've hadlast five
days off to be with her , but they couldn't miss their
hunting so I'm back today .,

Dayid.I am sorry ..it wasx&sfMixxxx must have been awful..
Theresa, Well it'snice of you to come .

David, ¥muhmxsuixymooxkzke (laughs) I nearly packed up
on the way here , thought I'd try and fii it before I cane
up to the hosue .,

Theresa.(peerirg into bonnet) Looks like your zpax plugs
could do with a clean and all .

David.You've had your hair cut .

Theresa, Shows how long it is since you last saw ne .

a7
it

David, I kndw. I'Mm SOXTYeeesesss

He moves across to kiss her . She hardly responds but lets hersel be

kissed .

essee I've Deen so tied up with meetings and .,.well ycu
know how much I hate visiting my parents ...we'll have®
a good chat this after..

Theresa, I'm not that worried . It would have been nice to

Aavc heanzgrom you that's all .

Camera moves round to children watching with the dog .

Sally, Come on Nanny I mean Terry or we'll miss the hourds,
Sam, Yes come on or we'll tell Mummy you've bsen kissingwii

Uncle David .

David. Better let them go and look at the upper classes on
their horses.

The camera moves off with them round to the archway . They run off

through it . Theresa comes into shot and goes out also . Sound of

hounds baying .

David.(off) See you later Terry .

«13 -



Scene 4 , Exterior . Street with wall asin Sc 2 .

Jennifer , 2nd prostitute , two policemen , client , black kids .

Shot 21 (as 19)
Dogs barking . Jennifer still talking to man in car . Silhouette

still blocking part of frame in foreground . Silhouette moves off

Voice over. The dead woman'sname is Jennifer Collins .
She was married and lived in a council flat in a small

town about fifteen miles away .

Shot 22
POV looking out of a car approaching Jemnifer , car going quite
slowly.
Voice over . None of her relatives or friends knew that
she engaged in prostitution . She apparently stariszd
when visiting a friend of hers in the area who was alread;
involved . The friend introduced her to one cf the pimps

and she agreed to come in once a week .

Jennifer looks round at the camera suddenly and moves round to the

passenger door of car she is talking into .

Shot 23. From behind parked car . Police car pulls up in front of
it . Jennifer gets into car she isby . Policeman gets put and cones

up to car .

Yoice over, She told her husband she was doing an evening
typing course and that she sayed with a friend overnight.
/%. /ka/[(z /((f,u,/ /f [ ant J//;/ )
Shot_24. NCS looking in through passnger window of car . Jennifer
is looking down in foreground . Client has back of head to camera

with policeman looking in .

-1 -



Policeman.Good evening sir .

Man. (flatly) Good evening officer what can I do for you i
- Policeman. Is this lady with you sir ?

Man., Yes .

Policeman, This is just a routine check sir , Have you

your licence on you ?

Man, (annoyed) Somewhere .....here.

Policeman looks at it .
Policeman.From Manchester ?

Man.Yes I'm visiting a subsidiary here , now if you,..

Policeman hands licence back.
Policeman.Right sir sorry to bother you ...,

Man. Thankyou...

He starts car up. Policeman looks through at Jennifer and smiles . As window

id being wound up he ays
Policeman, Have a pleasant evening sir,

Jennifer smirks and lights up a cigarette . The man does not smile but turns to

her , Unlike her face hisface hisface is only half 1it by the streetlangp .

Man., Which way ?

Jennifer merely points out of th windscreen as she hasjust inhaled the fTirst
puff of her cigarette . She hurnstowxs the camera and blows it out . The car

noves out of shot .

Shot_25. MIS looking down street asit defartstowards camera;it pagps camera
which pans with it part way but stays settled on some black kids round a lamppost.
The police car reverses intec shot . The 'other' policemen gets out followed by

the ofte we have jus seen . They approach youths and akek take up interrogatory

- 15 -



stances ,

Shot 26 @KCS of policeman in left foreground , kids visible with

torch playing on them . Pliceman is one from David'sinterrogation .’

Policemen,What you lot doing hanging about ?
Youth.Nothing.
Policeman.Nothing ? Well perbaps we could find something

for you to dojdown at the sta.tion....) e

AW
A 2(8) G} f““““
R



Scene 5 . Front room and bathroom of communal house .

Tricia , Helen , David , Pete .

shot 27, o
MCS of TV showing some Open University programme on 'social structures
A calendar with the date 1st f%eu is visible on top of the TV . There
is the sound of a front door opening and closing .

Tricia. (off) Anyone at home. ("“’I'M“ )

Dave. I'm in here ,

Tricia. (voice now closer) Hi . Anyone else in ?

David, Helen's working inthe kitchen and Pete's in but

I don't know where .

'3 ‘Il l\ ’[y‘t

\ Camera starts }2 track ﬁ'? pa.n oyer to where Trib has sat on the edga
(L]
\w’ \{\ of the sofe , She is in BC when it reaches her and is staring at the

\ v,
(A
Voice Over. Patricia Snow , aged 28 , single , works in
the local authority palnning dept , active in union ax“fairé
Lives communally with three others , has intimate relaticn§
ship with one of these David Barratt. |
Tricia (84ill staring at 1V) Vhat is he trying to prove ‘P
David. I'm not sure really , I've only just switched it E
on . Putting my feet up after slaving over a hot stove .
Tricia. Well this should really help you to relax . When's§
tea 7 |
JDavid. Nearly done ., I'm going to finish it off in a momen§
"\(ml);l__‘r_igl_;. Give us a kiss . Back-irem-theoffice-etc...

I}i(_,/d_ I

. . - /

———as David appears in right hand side of frame and pecks Trish . They part

— and the camera pulls out tc a two shot . She smiles . He biles a

S———

fingernail and reverts to looking at the tele .
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Trish. You alright ? You look a bit tense .
David, (switching on a smile) Sure . I've a lot on

that's all , Have a good day ? L
~1 H
,ul

LS
7w

Irish.Quite interesting actwaliy ....Cbu¢~llll‘tell you
all all about it-at-tea . T e S

/

Lo

Shot_28

#hot into room from hallway . David not visible . Trish Jumps up .

Trish.I'm goigg to go and ahve a wash .

David, Tea won', beiong .

t
Trish. Right .

£ lele
Trish comes out and goes off behind camera . (i:" 'IL
l‘, S N

Shot_29
Looking along landing . Trish comes into shot from right and goes
into the loo . Pete appears from lefthandside behind camera with a
towel round him and goes into bathrocm . There is silence for a
monent . Then Helen appears from the right and goes acroos into
another room ., She reappears checking through a file and pauses on

the landing .

Voice over . Helcn Dawson , age 31 , recently separated,
teacher at a local comprehensive , member of a woman's
organisation calling itself the Socialist Women's Action

Group or SWAG for short .
Tricia appears out of the loo. She gives Helen a kiss .

Tricia. Still working ?
‘;uih,u’{uwt
Helen. Marking for tomorrow .
" Lk o :
Tricia. What are you doing tonight ? i

Helen. Well I ought to ...

- 18 -
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Tricia, Fancy a drink ?

Helen.Oh why not ...if I finish this lot before tea .
Helen goes off downstairs , Trib goes into the bathroom 3 /&""
/(7‘" '
shot_30
MIS in bathroom . Ticia in foreground getting a towel out of the
airing cupboard .

YN . :'v A
[;// ﬁé} l{@”'? ~ e
Tricia. Good weekend at your parents ?
kept

Pete. (in tath) Noi bad . Except me dad ksmfe going on

at me about 'getting myself a wife and setiling down® .

Tricia.Reckons they're a good thing does he ?

-

Pete, What wives ? Ch yes,he doesn'@hlft & finger .

Trish moves over to the wash basin and starts washing her hands

(£illing the basin etc) .

Pete. How's the world of plamning ?
[fror( 54*"
Txish.Begimg asusual .
Pete, Dave said you're thinking of standing for shop
steward 7
Txish, Yes . I had a chat with Helen and Dave about it
at the weekend ,
Pete.I1'1]) mean alot of extra work 7/-'“ /""“’

Trich,You don't have to tell me that Pete .

Pete startswashing his hair . Trish gees over to the mirror and

starts squeezdng blackheads .

shot 31. («)
¢S of #zien Trish

Triciz. Have you spoken to David much atall recently ?

Pete. Pased the time of day and fitted in the occasional

19 -



“

gane of snooker down at the trades club ~ otherwise not ,
he'salways at meetings or I'm working late ...why do

you ask ?

Camera begins to travel along toothbrushes , razors , shampoos etc.

ﬂ.

/afzfz

Tricia.He's been acting a bit strangely resewdiy ..
Pete, What do you mean ?

¥elTricia. Well he jokes around and makes his speeches as
Y
weeally)

usual , but ....well he just seemséyeryﬁtense about

something . o
T e Pl ]

IR
Pete, I ha:dn.t noticed \'o/n-o-o &« V“;)

The camera en route to CU of Pete's face in bath reaches the wahh

bagn at this point . Trish pulls the plug out .

ecesemaybe I should try and have a drink with him = if he

can fit me in !

The camera continues round to Pete until he is BCU wahing hishair .

X Voice over (description of Peter Gibson)

Pete.Pass us that mug would you Trish ?

Hand comes in with mug .

K.Z'é Tricia., Do you still 1like it in the house ? I mean with

us lot ...

Pete.Well I wouldn't stay here if 1....

Tricia I know I jus meant .....well it must be odd conming
into a household which has been going for nearly two
years - especially when you've not lived communally
befoer sas.

Pete.You don't have to be trained do you ?

Trish.No.. I meant ...

Pete. look Trish I'm not some sirange animal from cuter

- 20 -



space « I maybe "of the class" as people round here seem
to say , btut I'm also... anyvay living communally is a dar
sight better than having just one poor person to shout

at...

Shout of 'fooooood' from downstairs .

eees0r be shouted at (77.

Shot 32 (as 30)

Bricia hangs up a towel , opens the door and shouts 'Coming*.

Pete, Shit I've only just got in the tath .,
Trih. See you down there ,

Pete, Tell David not to blow his top cause I'm late,

e :i b, i :ﬁ&’ 52’ /:/ —
In ¢/~ 4 ; :

bl (/

Tricia leaves . Pete pours mug of water over his head .

k!
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Scene 6. (ar interior at night .

Client , Jennifer ; police , three black kids .

Shot 33. o
CS of Jennifer Collins in car . She is still smoking and is looking
despondently out of the window . Her head turns and looks at the clieni

vwho obviously looks at her . She does a 'false' smile' and turns away

again .,

Shot i {er)
S of the man's §loved hand tapping on the steering whe#l., It moves

out of shot to change gear .

shet 35
¢S of bottom half of man's face . The mouth smiles tightly

Shot, 3.
MCS of right leg of Jennifer . Man's hand pushes her skirt up slighily

and squeezes hard . Jennifer's hand removes his gquite abruptly .

Shot_37.
BCU of Jennifer almost looking at camera .

Jennifer.(?here are/no free extrasyou know , or do you

vant me to start charging ?

Shot 38 (as 35)
Man unsmiles .

Jennifer Have I seen you round here before ?
Nan's head shakes .

Shot 39 NS from back of car of Jennifer and client . Jennifer looking

avay from him out of window again ,

Jton ks Mo he e /’{/p//\
= %2d



Voice over., 1t would be logical to presume that the

murderer was or posed as a client of the murdered woman ,
though thisis by no means certain . We do know that on the
night of the murder she was seen with more than one client

both inside and outside the Oaktree pub .

The car comes to a halt and 4he-poticecar—<stembefore is visble .
The_hlaek—kids are beins- tundled-into-bhe ocar .
Le'e uu'/( locd ol e J/Zlic/

Client.We've gome Touml Inm = Tircie .
l‘/;.( O -
Jennifer, They-wontt—bethervs pow ,

Twmw .
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Scene 7. Stableyard , sitting room of big house .

James , Sarah , detective and constable , Theresa .

Shot_40.,

In the stableyard . The camera is looking out of the archway . Two
horses approaching in the distance . As they reach the archway the
camera begins to track back with them . James is in front patting

his horse .

James. Well done old girl that was quite a chase wasn't
it . Still we got the crafty bastard in the end .
Sarah, Colonel Grey'swife came a bit of a cropper Jumpl

into the coppice . Did you see ?

Camera pans and they stop and dismount.
James. Yes . 5till I don't suppose she hurt herself
(much). landed straight on her bum , and with one that
size I don't suppose you'd feel much .,

Sarah, Oh James .

Camera begins to close in and observe the horses bodies which are .
being rubbed down . It follows the contours of the bodies . Occasiomr
ally a hand rubbing or removing a saddle , or a pair of legs are

visible .

Sarah, You spent a long time chatting to Mrs Eliot at the
neet?

James. Not oult of choice I can asre you darling .....

Camera on him undoing girth straps .

.¢e0+The stupid woman was going on and on about how her -
oldest son wanted to join the army but hadn't done as wvel

as expected at school .....
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Camera has moved up and alnong to James face in lefthand of frame
and horses in righthand side . He is taking the bridle off .
«ees(He imitates Mrs Eliot) 'Could you put in a word witt
the colonel? James ?' ,'Perhaps you and your wife would
like 1o come round for drinks on Sunday and meet my s§né
'Your horse is looking well James,' whereupon it crapped.
The horse neighs or pulls it head .

esessWoah girl,steady .

Camera follows James as he leads his horse past Sarah . It stops on

Sarah who is rubbing down .

Sarah.Well can't you help her ?
JAmes, Why the hell should I she's never done much for us
Sarah, But thai's how you got in isn't it darling - with

a little helping hand ?

Sarah is leaning against her horse looking over it with a taunting

look at James .

James.Ch shutup woman and get on with rubbing down that

LY

poor nag , she's sweating like a mule .

Sarah looksheavanward and returns to rubbing . The camera pulls out
and tracks back down yard to give a full view it also pans round
to other exit from yard leading o house , Theresa is standing there

she now speaks as if cued .

Theresa., Major Barratt ?

James . What isit Theresa ?

Theresa, The police are here to see you .,

James. Offer them a drink and tell them to hang on a

minute would you ?

Theresa goes out of shot .
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Sarah (off) What's that about darling ?

James., How should I know .seecee

J2mes appears in shot in the foreground and turns back to Sarah. He
speaks almost to himself.,
seees unless it's about that sister of Theresa that got
herself killed . Finish off the old girl for me would

you ,

nges walks off .

(Possibly a section of the murder sequence hers to be decided at editing stage)

Shot_41.

Camera looking through a window , one single window pane and frame
are in foreground . James is visible walking tﬁ:iiﬁgL}ye house . Hg
goes out of shot . The camera pulls out and rounqnsl;;ly , picking

up details en route , Sound of door opening and shutting .

Theresa (off) Major Barratt ?
James, Yes what is it Theresa ?

. Theresa. I'm just going to have a bit of a liedown is
that alright ?
James. I don't see why not . Children all resting are they
Theresa, Yes
James, Fine .(Watch out David doesn't corner you on the

2

landing for a political harangue . >-

By this time the camera has reached a general view of a well to do
sitting room , Two policemen (one plainclothes , one in uniform) are
sitting on a sofa and hard bvacked chair respectively almost as if

part of the furniture . As the camera comes to a final halt James
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enters from behind the camera and stands in the foreground . The
policemen as if brought to life stand up . After a moment he moves

across and shakes hands with both of them .

James. How do you do . Major Barratt .

Det. Detective ~ sergeant Johnson sir .
Policeman. Constable Ellis sir .

James. You're not from the local station are you ?

Det. No sir . Murder squad .

Shot_42

CS of James who looks tense for a moment and then smiles

James, Ah ha ! Anyway sorry to have kept you waiting
didn't you get a drink .,

MC

Shot 43

CS of Constable who smiles .

Const, Eh NOssss

He looks at the detective.

Shot b
CS of detective , A quick look at the constable and then back to the
najor.

Det, Not whilst on duty thankyou very much sir .

- Shot. k5 (as 41)
James sits in foreground with his back to camera . The two policemen
sit after him and are visible either side of his head and shoulders.

Jémes has a large whisky from which he takes a large swig .

James, Well what can I do to help you two gentlemen ?
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Camera begins to track in slowly on the detective .

Det. Well first let me say that I'm sorry we've had to
inconvenience you on a Saturday afternoon ...

James. That's alright .

Det. ...but as you may have heard a woman was murdered
last monday night in the centre of the city .

James. I could hardly not have heard . Go on ,

Det. Well asyou undoubtedly also know she was the sister
of Theresa Bennett whé is employed by you and this is
basically a routine investigation of all people who were
in the area on the night . Now we have been informed by
menbers of your brothers household that you were..,

James. Quite , quite I understand .

Camera almest has Det in a profile cloe shot now .

Det. Well ,.we shall ask you a few questions and then ak Yy
to sign a wriitten statement which the constable here will
copy down from you .

James, Right fireaway .

Shot 46
Reverse ICS of James facing camera in foreground ., He sips his drink
and is firmly in control . Sarah enters in the background with some

flowers or autumnal sprigs and disappears ,

Det, Your full name please sir ,

Janes. James Stephen Barratti , Major .

Det. Your age please sir ?

Janes. 36.

Det. And how long have you been in the army ?

James, 16 years
Sarah reappears in background and starts arranging the flowers .,
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Det. And which regiment ?
James. 15th / 33rd Lancers .
Det, That's a tank regiment im't it ?
James. Well we prefer to use the old title of cavalry .
The colonel encourages his officers to hunt whenever
possible in order to keep the traditionl spirit alive...
Det. Quite sir , Now where have you ﬁeen living or should
I say stationed over the last three years . We ask this
question purely as a routine of...
James. No need to explain ycurself sergeant ., I'm here to
help . Two out of the last three years were spent on
active service in Northern Ireland , there wasa nine
month spell in Dorset and since the end of June I've been
up here ‘roughing® it in mother and father's palce , whil:
we get ou;:iittle hovel together .

James smiles takes a drink , leans back to a table and gets a

cigarette box which he offers behind camera .

Shot 47

CS of Ellis lookign keen to have one , he turns to the detective ,

Shot 48
o

CS of Detective.

Det., We don't thankyou sir . Now.,..how long have you

been employing Theresa Bennett 7

Shot_ 49, (as 46)

James withoul looking over his shoulder calls out .,
James, You there darling .

Sarah. Yes.

James. When did we take on Theresa ?
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Sarah only momentarily pauses in her flower arranging .

Sarah, 12 weeks ago tomorrow ,

James., 12 weeks ago tomorrow .

Det.And did you ever meet her sister Jennifer Collins .
James, (brisker than before) No , never .

Det.So you presumably had no idea that she was involved
in prostitution ?

James.No it came as a great shocl to us , I mean wex
vwould never have taken on... |

Det.Quite sir . Nevertheless would you mind looking at

this picture Jjust to doublecheck...

Picture handed from behind camera . James looks at it curserily ,

shakes his head and hands it back .

.S_hp.t;ﬁ_Q-

NCS of piciure filling screen between two hands as it is handed back.
Camera goes with it over to the detectiveslap , Where his biro comes
into focus writing . Over the next exchanges the camera moves over |

[L R odbde?

variousobjectsuntil reaching the constable .

Det, Now on the hight of the murder you were according to
members of your brothers household in the area where tl;e
body was found 2

James.Unfortunately yes.2

Det. I beg your pardon sir ?

James, I said unfortunately . I was calling in ai my brot
and was dragged off to some awful pub , where he spent
all his time fraternising with some coloured blokes «..
Det, You didn't get their names did you ?

James,No I did not .

Det.But the pub, it was the Oakiree ?

James,Darling , shout up and ask David the name of that
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terrible pub he took me to last Monday will you ?
Sarah.David....David....

Det. Your brother's here is he Kajor Barratt ?

Jdames, Yes plotting the down fall of the bourgeoisie ...
Sarah, Your brother wants to know the name of that
‘terrible' pub you took him to the other week ,...
James.Haven't you given him a grilling yet ...

Sarah,The Oaktree?,.,thankyou...yes the Oaktree darling .§
James. Yes it was indeed the Oaktree . Well you can |
talk to him here if you like ?

Det _.Very kind of you to offer sir , but we'd rather do

it in the home environment ,

The camera has now come across the constable’shands having been on

his face ., He is 'fiddling' with / studying a paper knife . The

camera comes to a halt .

James.Yes I understand ...Constable ..

The hands Jjump.

eve.d0 be careful with those things on there they're

worth a fortune .

He puts it down .

CS of constable .

Const. Sorry sir .

CS of detective looking somewhat sternly at Constadle .

Det. He's new on the squad sir , very keen thouzh . Now
did you talk to anyone at the pub -~ apart from your
brother that is ?

James. I don't think HE talked to me actually . Now let meé
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Shot_53.

see....yes I did . I talked to some chap who used to be in
the arny . Quite a friendly fellow - he was white - but a
little bit embittered ...I didn't get his name . I only

stayed ten minutes though , couldn't stand the place.

Camera looking almost from behind dei and constable . James in middie

distance , Sarah still arranging in background . Over the nexi dialogue

the camera begins to track very slowly along towards Sarah in the

hallway outside . Detective is noting last bii of information .

Det. But Theresa Bernet who we were talking to before you
came in said you weren't back 1till nearly midnight ?
James, Yup. That is correct isn't it darling ?

Sarah.What ?

James.I was back a bit late last Monday ,

Sarah, Yes you woke me up . It was 5 past twelve

Det. So you went somewhere else between the pub and coming
home .

James.I wish I had « No I got a puncture about halfway back
Det.Fine I see sir , Now I'm afraid I shall hace to ask
you whether you have ever had anything to do with the |
prostitutes in that area .

Janmes (briskly) No sergeant . (lle laughs) Not quite my
sort of hunting ground if gou know what I mean ,

Policeman.Absolutely sir I understand ,

The camera has ‘reached'Sarah , she is smiling .(It goes round her a

bit so that we can see back into the hallway)., There is the sound of a

door opening and footsteps .

Pull focus to

Sarsh.Theresa ?

Theresa (visible in soft focus behind lrs Barratt) Yes Mrs
Barratt ?

Saxah.Tou'd better get the children up now . They've got to
be over at Captain Johnson's place by 4 for Henry's birthday
partyes.

Theresa., I know,
=3 -



Scene 8,

Street of terraced houses , house with window that can be 1it from
inside .
Boys and girls going to disco , Jennifer , client , man and woman

struggling in silhouette 4 couple to walk by , man in foreground .

Shot 5k,

1S of street of terraced houses . Client's car is parked on left
hand side of road in middle didstance . A group of kids (goign to

club?) walk past the car and a couple of them bang on the roof .

Shot 55.
MCS looking in through the windscreen though only Jennifer's face

is visible 1it by the street light . She beckons with her head
to her client and gets out of the car . He starts to get out but

some shouting is heard and he freezes ,Pan up tp or cut to

Shot_56 .
MS of 1it window with net curtaining . Silhouettie of a man and
a woman struggling and shouting at each other . Ordinary curtains

are suddenly drawn across.

Sho¥ 57.
MLS of car on other side of sireet with Jennifer standing ai door
of house . Clent is standing with hisdoor opey . A couple appear

.t{/}._//f//[,/ /;114//‘

(as cruu/A u/~— /(J
walking down the streeth. He gets Lack i; the car . Jennifer comes

back dovn to the car and goes round to hisr window .

Shot_58.
MCS looking in through passenger window . Client at wheel ,

Jennifer looking in at window .

Jennifer . Come on love 1 haven't got a2ll night . Have
you got cold feet or something ? |
Client. Yo , no «...I'm just checking the car alarm.

Jennifer. I shouldn't bother , if it went off round thes

rarts noone would take much notice .
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ghot_5 (as 57)
The man finally gets out of the car , He follows Jennifer up to

and into the house . A car drives very slowly by . Is it one of the

" -one's seen in Barratt's stableyard ? The engine switches off when

the car is just off screen . Sound of car door opening and shutting
and footsteps . A man appears in foreground right (backview only )

and stares at the house .



Scene 9.

Kitchen in communal house , hallway .

Tricia , Helen , David , Pete ,

Shot, 60,

Starts with US of tap filling bowl of ater ., Moves down onto bowl

vwhich is emptied ,

David. The water's cold agagin

Helen, Pete's having a bath I think .

Camera moves round to the right over cooking utensils , opened cans
etc until it reaches stove with big saucepan on and it and David
stirring it . Helen is visible working at a tatle in m=ain part of

kitchen in background .
David. Food's ready . Tell the others woula ycu Helen ,

Helen does not react for a moment and then gets up and goes to the

dpor .
Helen Pete , Trish , food's up .

She returns to the table and continues writing . David takes paltes

and cutlery over to the table .

Duvid (usibg 'mock' accent) Comessn ¢leaxr the decks please

Helen. Hold on iwo seconds David .

David goes to the door and shouts at the top of his voice .,

David.FO0C000D !

L ,

; / / f;— 1’ 445:/ .
Do, sy
/U r/ '/ ’ /
Distant sound of 'coming' ., Helen starts to clear her papers .

David comes into foreground and does a final etir . Trish appears
and comes to lock at what's on stove . She dips her finger in,
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David, Stop nosing .

Trish, What is it ?

David.Spaghetiti bolognese .

Helen.Experinenting again 28 (¢ ( <./ [ !

Trish, Tastes good .

David. It's the only thing I don't get any complaints

about that I can cook quickly .

David moves over vwith two saucepans to the table . Tricia takes a
~  seat with her back to the camera , Helen next to her , Bavid sits -

‘41
W \\ _ down opposite .

David.Where's Pete 7 I cook a meal on time for once and

he doesn't even bother to come and eat it . FOOOOD!

\{ét As he shouts , Pete comes in and stands behind him .(Puts hands over
David's eyes ?)

Pete, (doing a mock distant call) Comi.ng :
David.About time too i .
PetesSorry I'm late . That bath is just fantastic after'
a day's driving . .
Helen.Get us a glass of water whilst you're up .
Pete. Anyone else ?

Trish. Yes please Pete .

David, There's a bottle of cider on there somewhere ...

} l i/ lag  ten e
" 1 . -

g /{_ rhe t ‘

Pete off behind camera . "}’, - '

essssessdon't take all sauce and no spaghetti Trish .

Trish.Bring the pepper would you Pete ,

Pete returns with cider , pepper and four glasses , He sits down

next to David . They eat .
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Shot 61. [

TR

/a/

N /}‘ _ :
Camers looks down kitchen from opposite end . - '

cf«&zﬁ;,

s

Pete pours

_s_h_gt__égﬁl

Helen., Anyone been to see Superman yet ?

Trish, Why ? Were you ..

David. Diversionary rubbish . (In mock americanese) 'One
super male chauvinist sets himself up to save the
vworld single handed .°!

Trish. A bit like you really . ( They laughk) Were you
thinking of going Helen ?

Helen. Well my kids at school keep talking about it ..
Pete. The effects are good I've heard Yool s .
David, As long as you haven't seen that pictvure of him
sticking out of the side of a studio wall on a pole .

Pete .Everyone want cider ?

ra (8 l-f
Di‘;“{ /?/L - // Z,/( /vl-l' .I m‘ A/c/C/l‘

/, W, e
" b /(m v gews bttt ,<,,£
NER v f 4,.‘/..(",.( L’,é.
04 rec Z/{{"//j /»/ 0('

[e0) 0} sd.eﬁ/w-)

Camera cuts to closer in on table from game side , It shows hands

eating , food being put onto forks etc . It goes up to faces occasiol

a.lly .

Devid, Have a gj?d run ’t.oday Pete 7
Cane back [, -l
Pete, So-s0 , I le@=bHo—go-dewn ry way o Five blood;
miles of the M 6 closed and diversion signs that gewze up
(L S
halfvay ..still it beats woeua.-ng parttime in a boskshop |
' 7l L
Helfan.(,)okmp y) It took a Jot of stringpulling to get
you that job Pete .
Pete, I know it wasn*t that tad . p,e%,(/j =
David.You got some reading done there though didn't you
Pete ?! (laughs)
Pete, Yeah and I*M still only a tenth of the way through

that 1list you gave me,
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‘ /s J’-( Poe o /<‘=-¢'~1 A r(cn/y ca f -
H'e/cv b 7y

_,,.b( { - C/a".
/‘);- s / /
é INZENTE e //
PHone r « Four sets of knives and forks go down .
/ot ;
( 7
Helen. I'1l go .
63, ( as 6
Shot 63 E s 61) S r
Sllence . Helen's voive heard answering the phone . ( ! o)

Pete., How's your day been Trish ?
Trish, Average .
David. I thought you had some story to tell?
Trish, Oh yes . ..s0 I did . Well you can guess who it's
a-bout (XN} s ,;< ‘ L—-lé[)/:/i. ~
David. Derek.@-ha,t's he been up to today)}? Giving you
another lecture on why you shouldn't bring politics into
the workplace ?
Irish.Not exacily . You wani to hear ?
{4( /lew
Lg#o.moe7 I4r1iEVeT boted of 1@51715-549*9:&'5‘&%11’5 Derek,
2 kengeoms  Pefe 6& JAA “m/.//;g,v
* David. You have to do the voice ¢ ou h when he talks ...

"Patricia“eeee

Trish. I will David ,

Shot 6% (as 60)
Hlelen comes in and passes a note to Tricia who nods.

Tricia. Whai time on Saturday ?
Helen, Oh I don't krow about 1l.
Trish.I shan't be back frem London until
ridday .
Helen.Doesn't matter . Either of you two
doing chlldcare next weekend

bt ge’fe. d‘ G/ IA' “//“k». ;L;Zy ¢
Devid, I've got to go, to my parentu . /

'’ a i o

v ool Tricla. Y 3 3 ot
w144 f éuﬂ T s

«HIL . ,¢7ru/,u vy %~ ? You're not getting seduced by their
i&

0

bowsrgeois comforts are you ?
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!
L
.Ff

L

7
Llw-/ ne . Ney'(l '
Da.vid.COh shutup ’I‘ricia.>. Anyway what about your story ?
{'b 2 /I" o

Closer in from opposite end to shot 62 . Trish and Helen mainly in shoti

Tricia, Well you know what's Derek like (/"Pa.tricia please
1) don't leave your cigarette ends all over my office" ,) /
(’ P . 4 .
( ?’Patricia. please don't use offensive language it doesn't

become a lady "..Z

CS of David
David,The best one vas "Patricia please do not come to worki
in such seductive clothing it distracts me " when she tume@
up in a.Ppaie-of myces P10~
T el ]
Tricia. Alright Daavid,...(" it t)

¢S of Tricia ,

.

Derele

Tricia ..e.anyvay #g is on the surface a model of proprietré
ﬁh;/é[ Fes cnt
and decorum =~ a right little holier-than-thou pfi'g;'i Wellﬂv‘g

@14
the other day I was looking for some paper clips and deci!e@

that Derek had been slowly hamstering them away in his |
//Q[;-g i

desKeess .

Hibes P2(C ‘

David, Have you met him Peie , you have haven't you Héten
(CorGr)

o he really does look like ahamster ..great cheeks ..sorry...i
’um ‘ ﬁlw\‘ j
AV Tricia, Well opening the second drawer down inhis dgsl;r i

, ot ‘ ’,‘/"(";'f 1"!3,1 j

i what should I discover but a calendar of nude pin Ups Ac&re-j

¥
fully turned to the right month and covered with a file

marked confidential . lmnl\a;y...

She takes a mouthful .
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Shot,_68 (as 62)

David dnd Pete dominantly in shot .

David,lots of lovely pinups in miners journal,

Helen, Stop provoking David you spent along time
arguing against éh/t; # ot (TeB rc 7 e ot '/d'
David.Ah but Pete didn't

e gy
Peté&.Well some w,people totally fail to understand

v,
‘1\’\\’ Py r{d»/ o€s g .
'\,“"\ thww—m&ﬂﬁarsﬁmﬁbﬁ . Women send in

their pictures..,

_S_h_q_t__62.
CS of David

David, Look it's titilatory tits and bums which ever way

you lock at it ...

Shot _70. CS of Pete

Pete, No they're perfectly decent women...

- /'-/_‘/;4‘
f/%

Shot 71 (as 69)
David, Oh come off it Pete it demeans the women even if

they've volunteered themselves you know thai ..

shot 72 (as 70)

P l'/[ /L,“ ;L/,’A/ 1/:/‘“/ r/ p/r ///g “,/1/

Pete. Trat's atotally niddle-calss intellectual....

¥

8hot 73 (as 69) W o Fbe) deigrnF
David, (’Dea'%-». p&l—l—*that—cni ) I"avpt_sbvdewﬁ—ww as
. ¢ - .

V/L Coomten e K e ,0ed AT
aay—mmsn_ia_,mnsemad_&nd_uha%le—éefea...

Shot, 7. (mnss) (S of Helb.

Helen. When you've both finished moralising on our behalf.
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Trish might %= like to finish herstory . There's nothing
more pathetic thant two men arguing the pros and cons of
lore pesrt
vhat and what is not degrading for women ...

) - e
David. But I was defend... /Lk Girc oy Pecs /
Trish. Well I found the calendar last monday so I had time

to concoct a little Dlan seceee

Shot_75.( as 67 )

C3 of Tricia. (NB. Do some mute (S of Helen to cut in inthis bit)
esvsseel found a head and shoulders picture of Dere k
in some brochure on planming , blew up a negauve of

ﬂ-"" '[ N/ ﬁ“f’ St g
David nude on a beach in Spain ‘ﬁt of his head , stuck

0(,'70101
on Dereks and placed it nea.tly under SOpvenber _
" ek f o Jorees
-, David.Great. .. X! 3
" beautinal. /4:[,}[“/ b odd é'/iw .
e A

Jricia. Today bamg the 1lst of Ge-tobor Derek ans into ™
his office and closed[ his door . Through the partition
I sadshin sit down in anticipation at the desk . He opene/

4V \\\ thed draver and ...

k’f « e stg ©
; .

Telephone rings . ¢

b '\\’ David, "Patricia”bt &e

Shet_76. (as 65)

Trish and Helen mainly .
Tricia, I'1) get it , I'm sure David can finish my story.
. \ Y, '
4"({.[ 4 Lll/ l : y
fe et

Helen lighis a cigarette . / ./ - ’ o lcé(
54,/ 7;‘_(4) LS /" ele-- ¢ L’C’

Shot 77

Vide shot from stove end Pelte starts collecting plates . Heler is

smoking and looking through her papers . Devid is reading a paper .

Pete brings the dishes out past camera , puts a ketile on the stove

01§arette .

vlw

goes back sits down and also takes
/1/3 A

(rde bt

§h2t‘?§o
MS of Pete and Dave ,

s



Pete, It'D be nice to go for a drink together sometime
soon Dave ? Can you fit me in ?

‘\/{‘-’Liv‘f n'a /e f;c jec
David, I*}31-have-a-look. (he gets out diary) . How about
next Thﬁrsda.y latish .
Pete.0.X.
Dovid.It*11 be good to talk to you aboutb ycur new job,
Pete, Amongst other things .

David, (ribbing) Like miners journals,,.

Pete, Oh come on Dave all I vas B8aYing Was ... % .
Two men turn to look at Helwx Trush who has come in , She hesitates
then moves to her seat,
shot_79. {., L deot !
MS of T;ish and Helen .
Helen.Who was it ?
(2% )/4%{.
Tricia. The telephone tree., They've got itameudde at the -
refuge .
. ,L? é —) HKeken David. Another manic husband on the rampage . Do
Jlo - :
you want any strongarms to come and lend a hand ?
FTRsr1C]

Tricia.No you carry on your discussion wiyh Pete . You

r coming Helen 7
! v
1 &

'V Helen. . I'11 just take these papers upstairs .
* The phone rings again .

Shot 82

Wide shot looking into kitchen from stairs end ,

Devid, Who's turm ?
Tricia, Yours ...
Pete., It's alright I'11 go , I u:;n'bz‘l;ﬁzgo/iaﬂd watch teke
anyvay . /U/; ' 40/‘7’,
P T

He leaves behind camera . Silence . /"u v el 7

L
A



ghot 81
¢S of Tricai .
. s . Q-
Tricia. (slightly bored tone) By the way geass woman
called Theresa rang you this morning I forgot to write it

down on the blackboard .

Shot,_82,
¢S of Daevid , putting down his newspaper .

Davigd, ix Theresa ? Oh yes .

Shot, 83 (as 80)

Wide shot from stairs end . Pete comes back in and fills half of fram
in foreground ,

Pete, It's for you Dave your brother James ,

David. The major , oh chxist , what's he want .
/’lt /’e (,(:ﬁ ‘ .
David exits behind camera but camera this time begins to track back
and pan to the right in mirror movement to start of scene, It tracks
and pans until David is visible on the phone - nmidway in it's movemern

it follows Helen coming back down the stairs .

David, You're coming in an hour ?...what on earth for ? I
mean....I left a puilover ? Well I can get it next,...och
alrigy...yes I'11l be here ...no you won't be shot to piecs

by the Red Brigade .
Tricia passes in front of camera . She gives David a kiss.

Tricia. It's alright you can cry on my shoulder if he

bullies you .
e
Tn'l‘\ ‘1“')‘ 7 6[«!-/")

vir
David smiles . The camera pans further round {o Pete waiching tele in

the front room .
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Scene 10, Bedroom in pimp's house , view ongo sirecet with car ,

Jennifer , client , man on street.

Shot_84.
1S looking out of a window at a man in silhouette on the street
looking up at the camera . He is not recognisable at the distance .

A light comes on and the curtains are drawn in the foreground .

.-i\

Jennifer. Put your money over there love .

Shot, 85,

CS of hands taking money out of a wallet ., There is the sound of a
door slamming somewhere else in the house and the hand freezes oﬁ
the wallet and then continues to take the money out . (Access card

visible in wallet) .
Cléent I'm a married man you know . My wife'S.e.se

Shot_86

CS of Jennifer's head . She pulls a sweater off .
Jennifer., Most of you are .

Shot_87
¢S of man's head tackview . He is having trouble with his tie knot .

He looks down to his right and turns quickly back ,

Client. Aren't you taking those off ?
Jemifer, It'll cost you .

Client How much .

Jemifer .A fiver

Client.You must be joking .

Jennifer ¥ell I'm not laughing am I ,
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Shot,_€8.

CS of Jennifer staring with a hard look at him
Client.Can't you just..
Jannifer. Look pay up or shutup . You're right mean
bastards you businessmen . (Fiver is obviously put on

table) Right.
Jennifer bends down out of shot

Shot, 89. (as 87)
Tie is off . Camera pans down the mans back to his waist ., There is
a scream from next door and the man freezes agagin as he pulls his

shirt tails out . e

Shot_90.
MCS of door handle . There is the sound of footsteps running upstairs

Jennifer's hands come into shot and lock the door .

P Jernifer. It's only the neighbours . You don't get the’

L’ | Hilton for this price .

MCS of man®s knees over which his trousers are passing .

¢S5 of lamp by bed . Jemnifer's bare arm tuxrns it on and then the

general licht level lowers as the headlight goes off .

Shot _93.

MCS Backview of man folding his {rousers,

Shot 9.
CS of pillow . Jemnifer's face lies back into frame , She cleses her

eyes and siretches her face muscles and then as if suddenly aware



of being observed she opens her eyes and turns her head on one side.

’/ £jA uz. i
Jennifer.Oh come on ok—dwmm‘mé

hﬂmw . Fx Z \ ’;ij‘/ ’,-‘,/ I sﬂ u
My 7 f
[/g./ /o 1‘ § (A-(,/A .wtvw’i
shot 95. U{l,u/’ il ,;L.u—ﬂkr,kw ol aipt

¢S of the man's feet . He still has his socks on ., He trips slightly
as he moves out of frame . The camera tilts up to a mirror in a
wardrobe o The lamp isk visible in the mirror . The man's hand
turns it out . There is a rattle at the doorkneb . The camera moves
over to it . Light is visible through the keyhole .
N / '

/ ‘/,.; %/ L ,/
‘,l ¢ Jemnifer, Fuck—off will you I've got a client .
The camera pans back over to the mirror and then on to a crack in
the curtains where a street lamp is visible ., A car starts up outside

there are bed noises .

Voice over . The murdered woman Jennifer Collins had been
married six years . She had one child ., Her husband had
been unemployed three out of the last four years and ‘
according to neighbours often returned home latie &t
night drunk . Once she rang the police from a phone box
saying her hustand had beat her up , but as usual in
these cases the officer on duty could do 1ittle moxre than
suggest she went round to her mother's .(Ancther time a
constable heard shouting coming from the house and knocke
on the door , Ttul the husband , who opened it , said it
vwas purely a routine domestic dispute and that he was sox
if the neighbours gﬁh been disturbed . Three months befor
her death she had moved out for a while and lived with
her mother , bul space was limited . Apart from the

occasional incident however she seems to have lived the
normal life of a housewife .
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Scene 11, Bedroom in parents' house
Theresa , David .
7 Shot_96.
A wide shot of a single bed with a ‘dressing' mirror to the left in
which the door into the bedroom is refelcted . David is visible at a
table to the left which is up against a window . He is writing though

more often than not he looks out of the window . A child cries off .
Child. Terry , Terry.
Sound of footsteps and then Theresa's voice .

Theresa. What is it Sam ?

Sam, VWhere's bear-bear ?

Theresa, He's downstairs in the playroom and I'm not...

Sam. (half-crying) I want my hear-bear.

Theresa. Ch alright but next time remember to bring him u§

with you . :
David has been listening to this conversatiom . He smiles . ?ootstep§ §

and door opening and slamming . Footlsteps return .

Theresa. There you are Sam now go to sleep .

Sam, Who are those men who've come to sed Daddy ?
Theresa. Policemen.

Sam. But Daddy hasn'i done anything wrong has he 7
Theresae. No of course not . They're probably friends of

his or something . Now go to sleep .

Door shuis . David looks round expectantly at the door into his room .§
After a short pause the door (visible in mirror) opens and Theresa

pokes her head round .

Theresa. Can I come in ?
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Insert for P.48.

v+.She was terrified of her husband finding out .

David,Her husband ?
Theresas.e..the drunk bastard . I wouldn't be surprised if it was
him who.... I don't even think he cares that she's dead ..

David. So she had to keep it a secret ...shit the pocr voman ...

Theresa starts crying . David gets upo and goes to comfort her.




David. Sure . The boss won't come looking for you will sh§
Theresa. No . I've sald I'm going for a liedown amd the

major's busy with the police .

She comes in and closes the door but remains standing in front of it
for a moment . |
ok

MiAbout your ....Jennifer,,?

Theresa, Yeah .

David.Oh dear . Funny him being there,.

Theresa., Very furny.
He gets up and goes and sits on the bed ., He pats the space beside
him and looks at Theresa . She moves from the doorway but goes and

sits at the table . She looks out of the window.

Theresa,Have they been to see you yet ? The police I mea.n§
et 3

I didn't realise it was so neaxr your housc...
David, No...Wwell atl least they'’ve tried but I've been
out .;\.a:ppa,rently some of the guestions they aske..
Theresa.Well they've got to find the murderer .
David.I know . (PAUSE) Did your sister tell you she was .
Theresa.lihoring ? Yes . She talked about it quite a bit «
with me ...it W& the only vay she could get money , but :

(ReC 3
shew—®es Lterrified of her husband finding out .
David, So she had to keep it a secret ?
Theresa Yesb. Though I wouldn't have told himthe basiard
I donft think he even cares that she's dead ...

/’ w"‘ku kl‘r
foest’ @

She starts crying . David geis up and goes to comfort her .

David., I am sorry . Poor old you . Look come over here

and havs a cuddle .

he shakes her head . David returns to the bed .

1 2]
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Shot_97.
Camera looking out of window . Theresa's profile is just visible in

lefthand foreground . She is rubbing her eyes .

I‘ v-‘« ~I‘7?L/

L

Theresa.I'm over the worst now ...when I first heard thow

e}

She sobs again,
David., It must have been awful .
Theresa turns to look &t him .

Theresa,You could have rung me Up eos
David, Well I couldn't believe it was your sister .. - -
Theresa, ©Oh don't be dalt David they had a picture of me

and me mam in Eveaing paper the nexi day .

Shot 98.

¢S of Iavid &

David.aWell it would have been tricky ringing up here and
asking to speak to you . My brother and my parvents might
have cottioned on that ve're ...

Theresa. You have to keep it a secret eh ? Like Jennifer,
ﬁc:; David. XL (briskly) It's not equatable ...it's roi the

sane Terry .

Devid closes his eyes .

<
}//&9.‘0_99. (as 97)

Pause . After a moment Terry holds up a bit of what David is writing

in shet

Theresa. What you writing about ?

- 49 -



David.Ch that ? It's for a meeting next week . The campaig

against racism and fascism or CARF for short .

Pause,Terry turns over the sheet ,

Theresa. Are all the people involved in it like you ?

David. Certainly not .es.

eeseeWell We are still in a majority I suppose but,..
look come on Terry I don't want to taik politics I
thought you were coming for & liedown . I've hardly had .
a chance to say hello propexrly since I*ve been hexe this

time LEX X ]

Therssa. Why do you bother ?
Davide What do you mean why do I bother ? About you ?

Theresa, No...well you've got everything..

The camera starts to pan round to the rightvicking up details in fair

close-up ,

svsesrich parents , a car , education , Why do you
bother about all those other people ? I mean I could
understand someone like ...like nyself for instance being

political , except politics bore me , but ...

The camera passes over David slowly during the next parti of the dialog

but gives him ro more time ihan any of the other objects .

David, Well you'wre unconsciously political . You nolice
the inequalities , the place your mum lives in and this
place , and you experience it - your wage , the hours you

work * bUto ame
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e
Therssa, Thanks for telling p@ .

David, +...but for me it's different . I have to make a
conscious choice to reject my priveleges , but I also

have to use them . It would be silly not to articulate and
organise when I've been brought up to do so . I want to
help change things and I want others to want {to change

things as well .

Theresa visible in wardrobe mixrror at ithis point , she is doodling on
a pilece of paper .
po e
oo sMEFBe it's because I've had the opportunity to see the
poverty of richness - my mum's on tranquilizers the sane
as yours ~ that I want people to go further than Jjust
demanding wage rises .
Theresa.Just because you don't needt ithe money...
David. No don't get me wrong wage claims are important hut
there are other fundamental attitudes that have to be
changed . Sexism , YACLIST eeses
4
The camera has travelled 360 back io Theresa and by having tracked to
the left as well her profile is now on fhe other side of frame with

David on the bed in the background . Focus pulls between them possible
* A\
Theresa. It was prolably a black that killed my sister ,

(?hat's vhat my mother sayidh.. et
) PR et
bl David. Shutup Theresa ;,ha.t's a really racist thing to say,

[der Sy

You've no idea who killed your sister , but I'm sure it
wasn't aco.

Theresa,How do you knrow d&id you do it ?
Sarah shouts from off screen ,

t
L
shot 102, b
Camera shovws original wide shot', David surses and getls up . He goes

3

o~
.
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over to the door (in mirror) and pokeshis head out of it .

David.Yes ?

Sarah. Your brother wants to know the name of that terribl:
pub you took him to last monday.., :
David. It's not terrible and it's the Oaktree.

Sarah. The Qaktree ?

David. The Oakirec .

farah. Thankyou .
David closes the door and pauses by it for a moment .
Iavid.I'm sorry I didn't mean to lose my temper .
He goes back over to the bed and siis on end nearest camera .

Shot 103._

David in foreground on bed in profile . Theresa in background left .

Theresa.Does that woman...what's her name ?.,.lhe one I
spoke to on the phone on Monday..?

David.Tricia.

Theresa. Yeah ....does bhe go to meetings with you ¥
David, Sometimes but she has a lot of meetings of her
own tc go to . Look come overs...

Iheresa. what sort of meetings ?

David.Ch to do with her work , and women's issues..
Theresa, Whati'sshe do then ?

avid, Works in the council planning department .
Thersa. Oh . She must be clever ., Inlo women's 1ib too
is she ?

Bavid. Look Terxry I don't really want to talk about her .,

£hot 0. (asui/fnd of 101)

Theresa in #reground left , David in background .
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. /- o L4
VA <]
Theresa, Why not ? Do you fancy Her ? |

S ‘
David. Well we dﬁ‘actually sleep together ..sometimes .,

y
Theresa. Ch ;jght y I forgot you were always in and out of each
4

in those communes . Anyway she sounds quite a woman

S

other'sb

I'd to meet her

She looks doyh at her dood}ing .

Shot_105. e
CS of David's hands,heis crackinghis fingers .
/,

/

David. Well...;/h not quite syfe she could cope with that ..',s
——— "

) A\
Theresa., Whgf do you mean ghe couldn't ‘cope' ? “

y;

Camera tilts up yé/;avid's face/.

s
ﬁévid. Well where we live isn*t quite like those places you used
Vs

\~\

g
/, s "
David,/Yes well... she's a bit upset at the moment , she and 1 have.

you kee I'm just in the process (almost to himself) of doing what %

THeresa. Sounds to me like you're the one whorx can't ccpe .

Camera Jilts down ghto her doodling . After & moment she drops the pen and

Jumps foul of shot .

Shot 107,

*
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£

Theresa. I feel better now . Shall we do it if that's what we're
here for ?

David.We don't have to be quite that clinical do we ?

Theresa, I'm not bedng clinical David , but I do have to take me

clothes off if I'm going to enjoy it .

§h9i_193=(?bl !Z>‘:r

CUs of Theresa pulling her sweater over her head , and of David staring.

Child (off) Terry , Terry .
Theresa (smiling) Great! Sorry love , back to work .

Repeated CUs as she gels her sweater back on . David with eyes closed rubbing bi

Shot 109
Original wide shot . Theresa puts on her shoes and goes over and gives Zavid a

kiss .
Theresa., We'll nave tc do the tiptoeing along the landing bit tonighf

David smilcs and nods rather weakly . She moves towards the door and pauses in

the mirror but does not turn . § Canera possibly starts track in on David )

Theresa.You never met myk sistzr near where you live did you ?

Devid.Ko . No I didn't .

Theresa goes cut leaving door ajar.
Theresa. Now what isit Sally ?
Sallygan I gel up and get ready for the party now ?
Theresa.,l suppose so , 1'1l go and get your dress from laundry room €

Sally.And Terry ? Can I put some of your make-up on for a treeai ?

Theresa.We'll seec .

If camere does not track in,atl thispeint David gets up , closes the dcor , goes§

back to his working table and stares ovt of the window .
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Scen 12.

Room in pimp's house , exterior of house .

Jennifer , client (opening shot only) , man in foreground .

Shot 110,

e - — -

1S of house where Jennifer has her room . A man is standing in the
foreground . As the door to the house opens he moves off . The client
(face still not visible) emerges from the door , looks quickly to

his left and right , gets into his car and drives off . Light is

visible through a chink in a cartain in one window,

>

o0 g 1
- ;

Shot 111,
¢S of chink and curtains from inside . Camera pans to the right down

[
onto Jemnifer's head which is quite still , Is shs dead 7 Suddenly she

turns over , rubs her eyes and jumps out of shot .

Shot 112, 'S
S of door handle . Door opens .
Voice (male) Hurry up love and get back ocut will you ? We

need the room .

Shot 113,
M of Jennifer's head . She is putiing a polo neck sweater over her

head . She spesaks with her head still in it .,

Jennifer. Alright . I'm not a fucking machine .

—— - e wm

NS of mirror and ‘'dressing table' . Jennifer comes into shot and sits
dovn , back of her head in foreground , her face visible in mirvor .

She makes up huririedly .

Voice over, Mrs Collins led what might be itermed a split

life . For most of the time she was an ordinary housewife
——

?
once a week she was a "painted lady' walking the streets .

Fsychologists say this ‘urge to prostitution' is quite



common amongst housewlives who have much time to fantasise
and who feel it might be an easy entrance ticket to a
glamorous nightlife or more likely an easy exit pass from
the boredom of their everyday lives . Mrs Collins had

tried to find paritime work before , but the factory

vhere she was employed for a while closed down eighteen
months ago . There is some reaéon to believe that she might
have been short of money though Mr Collins stated that he
always gave her enough and that anyway her needs were very

modest .

The camera has zoomed in on her lips during this last voice ober and *
she puts the finishing touch of lipstick as the zoom ends ., 3he leaves

framre .

Shot 115.
CS of her picking money up . Pan as she picks up her hand bag , pute
half the money in and keeps the other half in her hand . Camera tilts
up to her face., She looks round the room and then goes out . The camerz

pans round to the unmade bed ,

»)f * Jennifer (off) What you doing ?
Voice (male) Just checking they're not forgeries .
{‘_J_e_gggg‘tj_‘_gx_‘.Don't miss atrick do you ?
B

Voice. See you later love . Take your time on this one ,

We'll be full up for the next half hour .

THe camera moves down off the bed onlo the floor where there is an

Access card .
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Scene .

(part one)

Kitchen and hallway in communal house , Disco bar in pub,

James , David , 4 black men in pub , one middle-aged white nan ,
’

various extras black and white ( to include 6 or 7 *prostitutes'),)

Shot, 116,

In hallway of communal house looking upstairs . Sound of toilet

flushing . James comes dowm the stairs and past the camera .

James., (off) Alright if I make a quick call David ?

David. (off) Sure , put the money in the box .

Camera pans round until James is visible through doorway phoning . 1t
holds on him for a bit . He dials . He is staring at something on .
the wall . The camera zooms in until what he is locking at is legible:
"Women's telephone tree" . He smiles (his profile now filiing left

of frame ) . His hand taps on the receiver .

James. Hello ? Theresa ? Could you fetch Sarah for a
moment please ....Well who do you think it is ? . Ii's
Major Barratt....can't you recognise my voice yet Tesee

thankyou...'you all sound the same' indeed .

The camera stays on him for a moment and then pulls cut , pans round
and tracks along until it is looking into the kitchen where David is

sitting at the table reading a newspaper .

James (off) Hello Sarah , sorry to pull you away from
supper . It's just to say that I won't be back until

gone midnight ....I've popped in at David's to give hinm
that sweater back he left .....(2uthoritatively)..yes

I know he's coming next weekend ,...AND I know it's only
8 o'clock now but as I said I may well not be back until
gone midnight, Alright? Message received ?...Yes ...Sleep-

vwell darling .
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Sound of receiver going down ., James appears in shog and sits down

at near end of table . David does not look up from his paper ,

David.Put the money in the box ?

James.Oh no I clean forgot .

David.That's why most communal houses are getting phone
boxes fitted .

James.What a great big red thing in the hall ?
David.No . A coin box that fits on the wall .

James, I was going to say . (Fiddlingin pocket) T den't
think I've got..s

David.It doesn't matter .

James gets up and goes to the sink and helps himself to a glass of

vater ,

David.There's tea in the pot if you want it . I'11 te
with you in a moment .

James.No thanks .
James returns to his seat .

James, I thought we might go to a lccal boozer or somethi

David.You wouldn't like them round here ., They're very

local . ( ?h"')

James,Nothing like a bit of local cclour , Actuvally I

should imagine there's quite a bit of that round here .
Silence .,
Shot 117.

Central shot of David reading . James hand tapping on table in fore-

ground ,
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Shot, 118,

e mn w —

Camera looking down kitchen from stove end . James gets up and goes
to a notice board on the wall at the far end of the tabel .
7] "L“r" /z"
James.What was that list , that 'women's telephone tree!
by the phone ? A list of birds to be contacted in case

you're st00d Up Zeseee
David does not react.
eeesed bird on every branch or something ? (he laughs)

David looks up at him .

David, No . It's a lisi of WOMEN'S %clephone numbers 4o
enable WOMEN to make contact quickly with other women
should anyone be in trouble ox if a meeling has io Le
arranged .

James, Oh I see , A sori of telephonic women's institute

very ingenious .,

James sits down at the opposite end of table to where he was at start.i
(I-C- I)za.,ei/ camers a?" e;.,/a/ /Z/j f»(c/)

Shot_119

Central shot of David but James fingers are tapping in foreground

from opposite side to shot 117 . David turns page of his pagper .,

Shot 120,

(lceser shot from hall end . David in foreground , Jemes in left back- i
grourd . ( /l"“ k/ /'/)

James, Quite nice this place really . I had a look rourd

vpstairs . Dad lend you the money did he ?
David, Yes .
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dames, Still I suppose you make a biti on the rent ,
Devid. There is no rent . We just share the bills and
repair costs .

James, What lucky tenants,

David. They are not tenants ,

Rk Shot 121,

Central shot . Fingers tapping out . David hunches over his paper ,

James,That copy of 'Penthouse' you've got is a bit out of

date isn't it ?
Irvid reacts quickly and looks up .

Shot 122,

amera closer in from stove end . James {backview ) in foreground

David in left background .

Ievid. What do you mean ?
LYY hovee

James., I saw it seseld - BTG I
Pretty tame stuff though . I'1l shew you what I picked up
in Germany when ycu're next over . I didn't know you were,
David. I'm not . I've been investigating attitudes to
women as expressed in titillatory men's magezincs . (It is
important for me to read that stuff in oxrder to understand

the nature of nale domination in our society.)

Shot 123.
¢S of James .

Janes, I see I've always used then for enelertairment ,

Shot 124

C3 of James hand tapping

Shot 125,

0 of Imvid's hands on newspaper . He folds it up .
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Shot 126,

CS of David ,

Devid, Shall ve go ?

The camera moves down onto the paper he has been reading , as David
moves out of shot .

David Where's the sweater ?

Joemes. In my «.s..0h damn do you know after all that I

think I've forgotten it ,

w Rl =
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Scene i,

(part two)

Disco bar in pub,

James , David , 4 blackmen in pub , one middleaged white man , varioué

.extras black and white (to include 6 or 7 'prostatutes*); the client .%

In the 6aktree Pub . The pudb interior is seen in wide shot . To the
left there is a bar which is full with people leaning on it ., In

the centre is a damce floor ., Only one cr two black youths are casualf
dancing ., To the right is the disc jockey who 1is dancing and looking E
through records at the same time ., Onk the other side of the dance
floor are tables and chairs . Several white women are sitting at

these tables , with or without male companions , Just visible tothe
right of the disc jockey and towards the foreground is another taltle
vhere three black men are chatting and laughing . Thas scenre is heid
for a while as the record changes and the disc jockey doves his spiel é
two of the whiie women get up and go up to the bar , have a word ard E

then go out , two blackmen walk in and sit down , After a while Jame

and David appear from behind camera right and stand surveying the scen
in foreground . James puts one finger to his ear . David notices the‘i

three black men to the right and waves .

James.It is quite colourful isn't it ?

David.Keep your voice down , Look I'm just geing to say
helle to some friends of mine , Will you be alright ?
James, Heavens yes . What are you drinking ?

David.Just a pint - I'11l come and join you in a minute .

The camera tracks alongside James to ihe bar . He taps one of the

blackmen on the shoulder as there is no actual space at the Ttar .
James. Excuse me could I just get a drink ,

The man turns round and smiles .



Man, Sure . Go ahead .

The woman behind the bar comes level with James at this point and he

shouts over the heads of the men in front of him ,
James,A pint of bitter and a large brandy and soda please,

The woman is already taking an order from someone else . She imitates

his accent .
¥oman.A large brandy and soda and a pint of bitter
The blackman laughs .

James Yes that was my order ,

Man. A pint of bitter (elso imitating)

Homan. Well we don't accept 'orders' in here sir tubt if
you'd like tc go and wait at the other end of the tar

I'1) be with you in a minute ., (To s.o. else ) What else

JL«H x%i

Foitr

was it love ? 5u1
Man. (to James) You heard whet the lady said 2 ﬁon
vorry you'll get your drink .

dJames.I should bloody well hope so .

¥2n, You a stranger round here ?

James,Ysg .

Man. You can squeeze in here if you like .

James looks hesitant looks down al the end of the bar where thesre is

an oldish white man .

dames, It's alright thankyou...I'2l eh ,.g0 dovn to the

other end .

Camera moves down with James as he moves to other end of var .
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Shot 128,
The camera back ink its original wide shot position , This time it

4tracks in on David at a table with three black men .

¥inston.Who was that you came in with David ? He looks
even more like a fish out of water than you do .
Lavid.That's my brother . He's a major in the army .
Milton.That's your brother ?

David.Can't you see $he likeness .

Milton. Well you're both white . (He laughs)

Charlie.l got & cousin in the army . He's not a major thq |

They all laugh

David. How you getting on with Sheila,Winston ?

Winston.fRometimes on , sometimes off . These race relaticn
Jinsion ’ |

people can be a fumny lot though .

Wide shot which shows a few couples now cn ihe dance floor .
Tons diies Coms i 4

70" P b .

Shot 130 _etc
Various close ups of the scene . _=A couple dancing
“Disc Jockey looking at rec:;ds.

- Tars djves 00‘00"\' . n't‘ |
~Women on other side of dance floor

- Feel dancing :
One of the women turns round in shot and it turns out to be Jennifer ,i

she is looking over at somebody at the bar ,

~James at bar looking over at J.

2l

’ . l' L/'/A ))
hot 131, (w'té—aui/l . /(/lh/ Aa Slasce .
Handheld looking over at Jemnifer from bar . Jennifer turns away and
the camera turns back picking up the bar weman coming down the tar

She looks into camera .



Woman, Now what was it ? A brandy and ,...?
James.Soda and a pint of bitter .
¥Woman, Right love . Sorry I took the mick up there but...
well we don't get many of your sort in here .
Camera follows her back up bar and the black bloke is visible chuckli
away . She goes up to him as if to tick him off , but ithey both end

up laughing and looking down at the camera .

Male voice {off) Bloody women,
The camera swings to the left to reveal the white man seen earlier

at the bar . He has a strong northern accent .

James, I'm sorry ?
Man. I said ‘*bloody women' . They're getting a Dbit too
cheeky for my liking these days .

Camera moves to looking away from man .
James. Yes quite .
Man. Are you married sir ?

Camera swings back to man,
James.Yes.
Man.And would your wife talk to you like that ?
Janes. I should very much doubt it ,
Man. Exactly . I won't stand it from mine either . The
stupid old cow . Ran out on me a week ago she did , Not
that I'm worried . Found her today I did down some Women®
Lib place for'battered® wives . Load of screaming queers.
Left her to 'em in the end I did . I'm not thathothered
about her am I ? . Silly bitch . Wouldn't be surprided

if she wasn't whoring herself around like that lot now .

The camera swings around to women in the background . Jennifer now
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turns away . Camera moves back and follows barwman down as she comes

with the drinks .

Shot 132«

Wide shot again . Number of dancers had increased again , David is

lju‘s\ . Ceale. PPN

visible clapping intime to the music .

Shot_133.etc

(lose ups of various details again including close shot of David

clapping +and of client looking over towards Jemnifer , W
Covfusmesmmin

Shot 134,

Very steady handheld from David's POV , It moves round the three

faces of the men he is sitting with . Winzsion turns and locks into

the camera .

Winston., What you got there David ?
David. Some leaflets for a CARF benefit and disco . Fancy

taking some to hand around ?

Winston.Sure .Here Milton , Charlie take some of these

things would you ?

David, We've got a film on and a disco afterwards....
Winston

MiXxkmn hands some around and then moves ontothe dance floor . The camez

follows him and watches him dance for a bit .

E8ot 135,

¥Wide shot . More dancers on the floor . The women behind are almost
invisible now ., Man {recognisable as.client) pushes his way through

a dancers to women behind ¢ Vhgfe @ad (L4 Cave

shot 136,

Faster cut close ups of scene ., INCLUDING Jennifer putting her coat an
Client sitting at her able . fide ,l”‘) ‘ ”/o dew. boiaq
Shot 127. ( as at end of 127)

Two shot of James and white man at bar . James is apparently involved

in conversation novw .
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James,S0 this is the red light district is it ?

Man.You might call it that ., Makes it sound a bit grand
though . Whole area's gone right down hill since that lotg
moved in . |
James.The prostitutes?

Man.¥o the blacks . The coloureds ,

James.Wogs is what we used to call them in the army . Notg
allowed to now of course , |
Han, You in the army ?Well shake on it . Reglar , 25 yeasé
I was , Bedfordshire light . :
James.Oh really .1 think they're disbanded now . I'm in
the 15th/33rd . .
Man, One cfi the posh mob . Might have known . Zet you doé
have many of them in your lot . |

Janes Not many no.

He looks disinterested again and turns away , his cyes fellowing

] 7
o~ ‘)
Shot 138, 6‘“‘ ! /

A vioman pushes throush the dancers and leaves the pub . It iz one of

somebody.

the women that was sitting with Jennifer .

Shot 3139. 7
David dancing . MS to include Winston and others , Davids rather stifé
wild dancing stands out . He looks over at the bar ., The camera beginsg
to tracl back to the bhar pulling out as it goes . As it approaches theg
bar the converstaion of James and the white man becomes gradually |
auditle again . The camera pans round to show them again . Beth are

now leaning with their backs against the bar ,

James., Well if you dislike the area so much I'd move out %
Man, Can't afford to can I ?
James. I've no idea .

Man, I'd like to ship this loi out though .
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Jennifer pushes her way through the dancers and out . The client is

with her (o ¢ lose Ll [n)

CS of James ., He downs his drink and picks up David's pint .

James. Leok I must go and give this drink to my brother
and then I'11l ship myself out of this hole I think,..
Man. Lucky if you can . Keep shooting straight if you

know what I mean .

The music takes over . The camera tracks with James in clese shot fo o
a bit and then pulls cut on reaching the centre of the tracks to

{k . 80:.& ,f“")‘
show the original wide shot . James goes to the edge of the dance flooz
gets Ia David's attention , points to his watch , vaves ., David leaves
the floor , points to a table , but James looks agitated and keeps
looking at the exit , Eventually they part . David is pulled back

on to the floor by some white woman and gets back into the dancing .



Street with overgrown gardens . House where Jennifer has roonm (ext.)

Jemnifer , old drunk , DUG .

Shot 142,
MC5 of top half of door to house where Jennifer works . It opens and
Jemnifer's face fills the shot . She lcoks down as if looking for

something in her bag . A dog howls and she looks up .

L
MLS 1o . R

’ ( i g / & Jraeble s J.‘o""
shot 143, "/~ 1®¢ ‘I~’ slove  @l1e0a & 0
1S as camera pans or tracks alnog a row of very overgrown front
gardens . Some bushes move and a middle-~aged mah comes out doing

up his flies . He is slightly drunk . He leans behind a tree .

Jemnifer is listening and staring . She pulls her coati collar up .

Shot 145 (similar to shot 57)
IS of house from across the road . Jemnifer comes down sieps , across

street and walks cff .é%he carera pans to looking down ithe strset after

her .)

MCS of legs walking . Suddenly they stop .

Shot 147

J

CS of her face listening . She looks back , and then looks Fformwsrd

sharply as she hears rustling .

Shot 148,

m o wms e s

MNCS as a dog Jjumps out from behind a wall and starts barking .

Shot 149.(as 147) /
TAin

G of Jennifer Jennifer Go away you stupid animal .
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Shot 150.(as 146)
MCS of legs walking but slowef ., Mampbe tilting up to handbag ,

shoulders and face during track . Stépping and starting

Shot 151, |
POV (Jennifer) walking down the street . Suddenly drunk seen earlier 2
lurches right into close shot 'halting® the camera .

Man, Business alright ténight love ?
Shot 152,

BCU of Jennifer's eyes and mouth screaming .

Shot 153

M3 of Jennifer and man .

Jennifer, Clear off will you 7
Man, Lend us a quid love .

Jennifer. A quid ? Whothe hell do you think I am ?

shot_155#(4)

S of man .

Man, Well just twenily pence for a cup of tea .
tl\"/ [f‘_ L Jennifer, Oh alright . Here's 25 , Now clgar off .
¢ Teord |
Shot 155 (as 153)

MS of both . She gives man the money .

Man, Good hunting love . (He laughs)

Jennifer, Next time , don't hide behind trees like that .

He ambles off ., Jennifer walks off up the road in opposite direction

to before .

vt £ s :
Shot 155, IS of Jennifer¥alking in distance towards camera . Man

tehind tree in lefi foreé;oun . Jogs start berking in turn ,

Jupe /4""/- v oG ”0,0/ , Cﬂo ,"" “'
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Scene 15,

Dining room , hallway and staircase of parents huause ,

David , James , Sarah , Theresa , Nr and Mrs Bazrratt (Sar) .

- Shot 157,

Camera positiond between James and mother looking across at David .
James head fills left foreground in a matching position to headv
behind tree in previous scene {Shot 156) . Camera pulls back and up
from this té a general wide shot of table to show the mother at

one end , David to her right , the father at bhe other end , and
Sarah and James at side nearest camera with James next to his mother’
They all have a glass of wine except for David who has beer , AL the

start of the shot they sit as if saying grace absolutely still .
Mother.Do start everybody ,
They all start eating . David looks round the table .

David.Where's Theresa ?

Mother.She prefers not to eat with us darling . I think
she finds us a bit overpowering when we're all tcgether .
Sarah. She eats earlier with the children . It's easier
that way .

David. Oh ,

Hotber 4re you still with that nice young girl you$
brought over last Christmas ? CZL//ouJ<Q' nanf ]Z-".F
David. Tricia . Yes . next P
Sarah,Oh why don't you bring her with you we'd Jove 1o

have a look at her ,

David., That's why I don't probably .

[ [
Shot 158,

L Watal

Camera positioned between mother and David leoking at father in HCS .
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Father.Have a good day's hunting James ? A bit hard going %
under foot I should imagine there was quite 2 bawl frost |

for the time of year this morning .
The camera pans across Sarah to James .

James. Not a bad day in the end . The hounds didn't get
a sniff to begin with , but over by Beeston Spinney

they must have picked up a strong scent and we viere off .
Cynthis Grey came a bit of a cropper which was a sight
vworth seeing wasn't it darling ?

Mother (laughing) 01ld Cynthia Grey ..
The camera pans back one to Sarah .

Sarah, Yes ., Still she wasn®t hurt . How was your day

Monica ?

Camers pans across James to birs Barratt (snr) .
Mother, Oh not bad ., We had trouble gelting petirol of
course , We had to qusve for ten minutes , but the shcppiné
spree wa2s quite sucessful wasn't it darling .

The camera pans back along James and Sarah to the father ,

Pather, Yes , (He takes a sip of wine) . We picked up a
rather nice antique rocking chair . We thought we might

give it to Sally when she's older .
General 'oh yes/really' noises.

Shot 159,
KCS of David from straight opposite .
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David, How much did it cost ?

James. Not at dinner please..

Father, A tidy 1litile sum shall we say .,

Sarah.Bul they're one of the best forms of investemnet at
the moment aren't théy ?

Father. Inflation proof certainly .
oL
David., Oh-reaily ? 6’/ e

Silence .

e -

Camera looking from between Father and David . Sarah and James in

background ., Profile of father in foreground .

Father, Do you think they'll call you lot in on this
tankers strike James ,

James. To be quite honest I don't know , Apparently some
troops have been put on standby ...

Father. But whether your lads will be able to cope with

those big tankers ...

f[pie: (f /’ /

ang s
James, Heavens yes ! There's nothing on-Ffer-wimuls—they

can*t cope with .
Sarah.,VWell as long as they don't pat you at the wheel ,
James, Would you mind darling ..

Sarah. ¥hat happened in Glasgow then ..
(Camera pulls out and up)
James, (smiling)Oh yes the fireman's strike ...

shot 161 .
C3 of Sarah .
Sarah.Oh do tell gmrx ma and pa that stoxy about you and

Corporal Barnss
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Wide shot ( camere still caaning and tracking)

James, Yes .,.it was quite amusing actually , but I...

Shot 163.
CS of mother.

Mother.Oh go on James , you tell such a good story .

Shot, 164,

CS of father .

Father., Yes let's hear it James .
Shot 165 (as 162/160)
Wide shot « Still craning and iracking to central poition opposite

James behind David .

James. Well in present company....

CS of mother

Mother. You don't mind do you David ?

. - w -

CS Sarah,

Sarah. Of course he doesn't .,
Shot, 168,
CS of David

Camera now moving in on James, He leans across the table towards

David .
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James.It's alright I'11l keep politics out of it .

Shot 170

" Fron between James and mother , David in background .,

David, It's not a matter of....
Mother, We'll have a chat afterwards , Jjust the twe of us
Shot 171,

From between Sarah and father; David in background.

Father. Oh come on David , go out if you don't want to
listen eee
David. It's alright . It's only like having the radic or

TV on whilst you're eating .

Shot 172, (as end of 169)

Camera completes move into close shot of James . 'Chat show' framing

Janes. Well as you know I had to go up to Glasgow when -
the firemen vere on strike last year . Heaven knows why2R
ve had to go all the way up there excepi I suppose they
keep the Scoity troops out of it that way = no crossing
the picket lines of kith and kin and so on . Anyway the
second night we were there we got ithis call from a

block of flats .

8hot 273,

Looking in through door at dining table . After a moment camera tracks
back and pans round to look at the staircase . It roves around a

bit . The sound of Theresa putting the kids to bed is audible . She
is reading them a story ('Mrs Tiggywinkle' ?) but James story always

dominates .

James, Well this was my first time out and most of the

other lads were pretty new at it %too . So oul we bundled
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me , Corporal Barnes (Barnacles we called him) and into
the old Green Goddess . Those things must have been buil
with the axk I tell you , try as he might Parnacles
could not get it into first gear . Here let me have a

go I said and pushed and heaved until eventyallu somethi
gave « 'Right let her go ' I shouted and of course the
classic happened . Ourrbeautiful tarted up Goddess rever
sed rather violently into a brick wall . 'Bloody fool'

I said ‘Let me drive the thing ' , but before I could ew
get in the driving seat there was Colonel Valker banging
on the windscreen . 'What the hell do you think you're
doing Barratt he yelled ,Awhen suddenly our Green A
monster lurched forward and was on it's way leaving céla

Vialker flat on his face .

Camera is back looking into the dining room at this point . There is raucous

laughter ,

shot 174 etc

CS of James

recounténg . Intercut CS of objects on table , faces

of 'audience' (smiles , hands in front of mouths , guffaws) so

that classic

cutaway 'talk show' feel is developed .

James, Well when we got to the fire we discovered it had

been a bit of a false alarm . There was a paltry wisp of
smoke coming out of a top window and that appeared to be
all . 5ti11 quick as a flash Barnmacles and myself dutifu
ran up the stairs ( the 1ift was broken ncedless to say)
and banged on the door of the flat we thougt the smoke
had been emanating from . No reply . Whoever was in
there was either fast acleep or had been overcome by
fumes . 'Right Corporal Frosti' I said ' You've seen it
at the pictures , get your hatchet cul and smash the

door down !' , Eventdally we got in only to find some
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bird covwering in a corner with nothing but a small towel
wrapped around her , 'Here I am' said Corporal Frost
never at a loss fo the 'mot juste' ,'your knight in
white armour come to carry you away to safety.' He was
about to give her an enthusiastic fireman's 1ift when I
sald XREXPR¥AYY -~ trydng to keep a straight face =
'Corporal' it is vexry apparent to me that we have entered §
the wrong flat . Please excuse us madam.® At which :
point the madam in question , who had been rooted to the
spot speecehless , fainted revealing all . T must say aftefg
that episode got out eagarness for action in the fire- :
fighting units dramatically increased .

Round of CS of people laughing.

Shot 175. (as at end of 157)

Cut to original wide shot . Camera tracks slowly behind James and Saraé
Mother. You didn't leave the poor girl there did you ? _
Janmes, Heavens no quick a s a flsh old Fost was by her
side administering brandy .
Father.And the fire ?
James.Oh some careless housewife in the flat next door
had left her chip pan on the stove whilst she was putting g
her children to bed and someone in the block opposite ha dg

dialled 999 ., It was nothing serious .

Camera has reached fathers end of table and cranes down to settle
between father and Sarah with door to dining room visible in hack=-
ground. along with David ,There is a knock on the door and Theresa

puts her head round ,

Theresa.Excuse me ,.Major Barratt ? Sam just woke up and
wants to tell you something .
James, Does he . Well tell the dear little boy from me

that whatever it is he wishes to teli me can keep for

the morning .
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Theresa, I think he's quite upset about something ...
James.{taking a drink) No Theresa he really must learn
that he can't always get his way .

Mother, Oh go on James , poor little Sam ...

Shot 126,

C3 of Theresa at door .

James.No moiher the firm hand must be administered early.E
on .
Theresa, As it happens Major Barrati I think you are

vrong in this case sand it would be better if you...

Shot 177,

Looking down at James and Szrah from virtuwal POV Therssa .

Sarxah, Theresa! I'm quite sure you can deal with it .
James. My dear girl you are perfectly at liberiy to
disagree with me and face the consequences , but as
far as my children are concerned what I say goes . Now

go back up and tell Sam he can talk to me tomoryow .

Shot 178 (as at end of 175)

Theresa leaves and slams the door .

James,Cheeky little bitch .

Mother.James , language please . A good nanny is very
hard to come by these days ,

Father, I should imagine they are ..

Mother.What are your views on bringing up children David é

(She smiles at Sarah) What do the 'socialists' say ?

The camera begins to pull out and up and track along to take up a

good central position opposite David . (This alternates wiih (S of
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questions as prior te James story in shots 160 - 172),

,1%’(/ James.Well paint the nursery red for a start I should
imagine .

,?‘q‘ Mother. Come on James give David a chance .,
Sarah digs James in the xibs and sm_iles .

/7‘]6 Sarah., Yes come on darling don't be beastly to your
baby bro . /
a- ol Lot/ D viel -
e ok

They all look at Dmvid expectatnly and the camera moves in ¢n him,

David."I have noticed” said Herr K."that many people a.;'ce
put off by our iteachings exactly because we have an
answer to everything . Could we not in furtherance

of our cause compile & list of questicns to which as

yet we have no answer ,
Silence then somecne claps ,

Shot 179.
CS of mother

Mother,Very clever did you make it up ?

shot 180,

CS of James
James.%Well I do have an answer teach them to respect
authority .

Sxxzk.

CS of Sarazh.

Sarah. Yes dear .

Shot, 182,

¢S Father, Father.Some more wine Sarah ?

Sarah. Thankyou
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Scene 16. Street with trees an wall to sit on ., Night exterior .

Jennifer , 2nd prostitute , man behind tree , major's car .

MCS of Jennifer's legs walking . A church clock strikes elcven ,

She stops .

Shot 185,

CS of her watch . She moves the hands .

'." ;,‘/.A v\o’ /s 0“‘
Shot 186, (L.u“'“ z)vl“ K. 2.4 /’ y

é? as at end of Sc i4l} Jennifer standing still doing watch in

middle distance . Man behind tree in foregrcund , She carries on

walking towards tree . Man and camera move round iree as she gets tlo

er . When she is out of sight behind the tree her Foots¥eps, stop .;g’
w1t :

The camera starts to creep round the tree until her back comes into

view .

Shot 187. -

CS of Jennifer from slightly behind to the left .

. ‘ i
“ > Hitt’ -& ¥ / —) Jemnifer. Hello love . Having a 'good' night ?
(L

ow
. Wgman's voice Hot bad I suppose . \/

hrec.

Shot, 188,

MS Shows another woman (older probably same as one we saw in sc 2)

sitiing on a low front garden wall . Jennifer sits down beside her ,

Jemmifer, What you had ?

Koman. A couple of sixzke genls and a stroks for ine law
Jdennifer, You what ? A stroke .B

¥Woman.Yeah ycu know a stroke , for free , keeping a lécal
copper sweet , What about you ?

Jennifer. Just a salesman who couldn®$ keep his interzst

up .
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Camera POV man hovering behind tree .

Shot 190,

CS of 2nd prostitute . She leans over to virtually whisper to Jennifer.

Woman. There's a bloke behind that tree and he thinks I

don't know he's there . Watch this .
She shouts'eh you' very loudly .

Shot _191.
MIS looking up road at tree and women on vall . The 2nd prostitute #k
is creeping round the tree . A figure runs away-.and Fmps in a car

vhich roars down towards the camera ., It is the major's

Shot_192,
¢S of Jennifer looking after car .

Jennifer, Could have been a punter .

Shot 193,

C3 of woman leaning against tree .,
Woman. Not faffing around like that he weren't . More
likely a flasher who mistook us for a couple of nice young

ladies .

She laughs .
Oh look he's nearly skidded into lamppost . Must have had

one over the eight .

§hgt_12Q_(asl92)
S of Jennifer.

Jennifer. I've seen that car before tonight somevhere .

¢
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Woman., Look he's getting odit.
Jennifer. He's looking at th® wheel ....he's got a

puncture ,

Shot,_195.(as 193)
CS of voman.

Woman.Serves the little creep right .

Shot_196.
MS of two women . Jennifer on wall the other by tree , She offers
Jennifer a cigarette . They sit for a while looking up and dewn the

road .

Jennifer, Well I better go and phone me mam,

Woman. Your mam ? 4
: ¢ :
semires, vesboers TR . ool g T

WOma.n.Ix’Uf%{?@,ssh‘ love . See you next week or so.g
HJ»LW)—&-HMW 5
Shot 197.
Looking at tree and two women from other side of road . The two womeng
walk off in opposite directions . The camera pans round 180 to a A

house with a lighted top flcor window , unewrtained . 0‘"‘

A AP
X - f
CONNE L 1 L
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Scene 17. Bedroom at communal house .

Pavid , Tricia , Helen (?) .

Shot 198,
Pan round and crane up slightly from uncurtdined window to symetrical
shot of lavid reading in bed . There is a skylight above him . Sound

of talking off after entrance door had uwpened and closed downstairs .

Tricia It was nice seeing Jill again.
Helen, Yes . I must say I still find her a bit overpowerin
Tricia. I know what you mean . Ged ' tired .
Helen.So-amw~I , I'm going straight to bed I think .
Trish. Me too . See you in the morning . I enjoyed the
drink .
After a moment T%icia enters and throws herself on the bted . David:*
leans over and gives her a kiss .,
[;‘,,w'ﬂ Trish. (stretching) Reading , boring ...
! David.What happened ?
Tricia. He'd run off before we got there . The combined
opposition of all the women in the house was obviously
too much for him . He was in a really violent state
: R o ok Ff | P
David %lq you do then 2 prﬂ/-/“"‘ !
Igig;g.dent for a drink with Jill . (PAUSE) I hope he
doesn't go and take it out on some cther poor woman .
Yause . David reads , whilst stroking her hair .,
i ot
Wi
N

David. We went to the Oaktree - on his insistence,~ I had

Tricia, How was the major ?

a good chat with VWinston,and James just disappeared after
about 1.0 minmutes .

icia.Didn't you talk to him ?
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Foash,
David. Didn't get much of a chance . %@“—Lﬁ'[—
L 4 “ Wv .
j AQ¢/ [ A /10-4»4;%

Pause . David reads . 7 ( ( [ (; Es
e/t L - e x4 v

’
Tricia.Perhaps I w#ll have a cup of tea .

David. Seiiaktebteiicooisllomtrinie , I just want to

finish this chapier . Oirxly one mere page ,
Tricia. Do you want one ?

David. No thanks .

oy
Tricia leaves o David reads for a bit s%ﬁcms«h%ly

on_hisPd i t i under his—pillew-and.dis~-
coye 3 se hi ks
i ipa drawer~ The camera pans / zeems—outWith-thismevement and

ends up on anirror on the door to the right . In it one half of the
bed is visibie . The door opens temporarily disturbing this inmage
but is returned to the same position and Trish sits down on part of

bed visible in mirror . She sips her tea ,
David.Well that's that .
He throws book onto her lap . She picks it up .

Iricia. "The family , Capitalism and everyday life ".,
Thinking of starting a family ?
A David., Very clever . It's quite ineteresting actually
v you should read it .

Tricia. I have . Net bad I agree .

Shot 199,

CS of Trish « David is humming off .

David. You sleeping in my bed tonight ? {V/' ’
: \,"l»\* Tricla. Don't sound too enthusuatic . ( She smiles) Yes

v
\ why not ?
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David. Oh by the way you MUST listen to thsi recexd I

found today .

Yricia, What is it ?

David. Wait and see .

TrisheNot too loud , Helen's gone to bed .

Record goes on , it is very crackly . Sound of telephone ringing .
Camera pans to phone . Trish's hand comes in and picks it up . The

camera tilts up to her face in profile on lefihand side of screen .

Tricia. Hello?...yes he is . Who's that ?°,..0h right ...

You rang earlier didn't you ? .... Dave it's for you ..
David's profile comes into shot on the right of screen .

avid. (Whispering) Male or female ?

1

Tricia, Female ., Theresa Bennett .

Tricia leans across and gives David a kiss . Then she moves out of

shot .

David, Eelloseessno oseyes I am sorry ...nc I don't think sc

yeah next weekend probably .eeeSUXE 14¢5UTE ¢aaloKuaeesns

really P....actually I'm a bit tired now ....z2lright ...

bye , bye .

Shot, 200, Fhe. J/7¢/ o/ 4

,n -¥ide shot of bed againn. David gets into bed under the duvet . Trish

is sitting on the end of the bed tapping to the music .

Tricia, What an awful song .

David.lsn't it ? Ii's a demo I made with this group I vas

- 4 - 1 /
in igthesixbies /16 € /')“"'/Mﬂ”;
T\
Tricia.Into the popstar image then were you ? Gol any
A g

nailscissors 7
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David throws them from beside his bed . Tricia starts cutting her

toepails,
Ly Hhe! oo fuis e ,/(/r
Tricia.Ons—of the new Working class recruits you were
telling me about on the phonewas it ?
David, Sgri of . Cilh sl te plee sed S
i!iﬁié' From the estate ?
Devid. No. (PAUSE) ?he works for my brother as a namny .
Shot 201,
¢S of David removing his glasses and cleaning them on the duvet
cover . ("Z) L&'(?")

David. I left a copy of our newspaper with her last time %

I vas at my parents . She seemed quite ineterested .
David puts glasses to one side and yawns .

? Tricia.The paper must have improved if the working classa§

.h{\ .
) (

are ringing you up at midnight aboutw it .

-

David., Don'i be so cynical . Anyway what happened to that§
‘..b 5

article youx promised.,. "
r‘} h” (47 Tricia,I'm sorry .
)
“1
ghot 20z,

Slightly closer in version of wide shot . Trish in foreground

right David in background left .,

‘ Trish, Actuali}y I should imagine working for your brother§
T RSN - j
LMJ < would make ;bfgone political .

David. He doesn't treat het that tadly .

Trish lies back on bed with her head at foot of it and feet on pillow%
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Camera moves in slightly on Tricia's upside down head e

{;)y' ;'f «t /’V

Tricia.gtill fancies his chances with her does he %

IDavid., What do you mean ? ' .

Tricia smiles and gets up on her elbows . The camera cranes down sligh

to get her in profile .

Tricia. I thought all upper-middle class men slept with

their nannies .
Camexa moves round to David who opens his eyes .
Dayvid.What are you implying 2
Camera moves in slowly on David .

Tricia.Nothing ! Why should I have been ? Is that what

you did when you were a iittle boy ?
=73 L g ] A
,”4V“J'%? T e o & ////( "/"*l

Tricia has now moved up by David and is siroking his face .

Tricia. Were you seduced byt the older woman who taught

it all to you ?

. / !
lliéx Fo 4.4 L/‘ w AtEe

Camera is nokvery close in on David . He shouts looking straight ahead

David, SHUTUP TRICIA !

—— -

/¢ Tvo shot of both heads . Tricia is staring incredulously at David .

-

Tricia, Oh for christ's sake David whai's got into you =

I was only being affecticnate ,
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David.Look come on Trish get into bed , I've got to get

up early in the morning and I'm very tired .
Camera starts to move in slowly on Tricia's face .

Tricia. Let me decide when I want to get into bed . (PAUSE:
Anyway how come you're so tired all of a sudden 7 You —

vweren't just now particularly ?

David.Well I am and I'm oo
Tricia.(Turning to David ) Whai the fuck's put you in such:

a bad mood(all of a sudden) ?

The camera begins to pan in close shot over the desk and bockcase

to the right . It pauses on & picce of writing in the typewriter .

David, I have slept vwith Theresa .

(u; l"'// ,.f&’: r-
am/’J

Silence . The camera moves on nnd stops again .

Tricia. When ?

Fe
David. S4x weeks back .

. 7
The camera moves agagin and stops . <T°h Sacteas  ea 64:01-
7’;‘(1..— 7R Y b/(
y,lkrhf

_‘/"'/’
ol 7

Tricia, Just once ?
David. No...two or three times , you see the first time,.
Tricia.Why the hell didn't you tell me ?

David, Well ,- .

The camera reaches the record which is going round with the arm on it é
TN.“!.O Am Couwliés Oh(n./o
Tricia.Yes
Dovides..I thought 3t weuld be better ...well you were

having a bad time % at work,.
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Tricia.Yes ..carry on .
Tricia's hand come =in and scrapes the needle bak off the record .

Shot 204

Y )
CU shots of Trish and David for all the next dialogue .

David. Look it's really not important ....

Tricia, It:'é important to me .

David.Why? If I'd thought it was anything serious I'd
have mentioned it straightaway ...

Tricia.Oh that's big of you fEmxikiS.eeo

At this point she moves from the record player to the desk chair the

camera follows her in close up . e
y k-

" veoeseif YOU'D thought ...as if it didn't have anything to*

-

/

.
do with me . '
David.NoseoI just feit ...what the eye doesn't see ..oh
you know what I mean Tr.sh .,

Trish., Yes 1 bloody well do know what you mean , Xeep
PR
Mg everything inyour control,on your terms...
David. It's not ....
(8hot_205.

Series of shots of segments of the room to intercut with 204)

M
Shot 206 %

S s aan wmns owne’

Wide shot . Trish at desk chair . David Jjust vieible in left background

< B ,Du

[rictex ( }

“vesosyou keep the secret , you keep control , you decidg
for me when I ought to know ...you shit , Christ . And
don't fucking smile , (*‘ G~ ‘lﬂﬁ 0)

we David. Yook why &re you so upset , I've siad it doesn't

S
b 9un¢k mean anything and that I'M soxrry . Are you Jealous ?
—
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Tricia pulls her chair right up to the bed . The camera gets then
in a two shot either side of screen , Tricia slightly dominating on
the righthandside of frame .
:7; “‘g.l&b‘il" \‘l-r” Ny
/ Tricia. iswbbemmmimt you'd Mive ieglisis ? Well of course
.;W > I an to a certain extent . But that's not what's making
/v me angry ...it's the deception , the arrogance ... [v/“'l
K“{ { essoWhat about her anyway ? I suppose YOU'VE decided it
doesn't mean anything for her either 2.
David. No I don't think it does . She seems to have slept

around guite a bit and anyway...
Camera cranes round to get a MCS of Trish from slightly below .

\O‘IX' Tricia, (shouting) How caa you say that ? How can you 1i e
there and be s0 €00l ? ,.4Christ,..

__,,—»;:;;7\,LJ”¢ David, (Whining slightly) Don't make such a noise Trish .
‘ Iricia, Pixed Frightend of tarnishing your cool image ?

I'11 make as much noise as I like .

Camera closes in on her slightly as she lights a cigarette . Then

cut to David .

‘ /
MCS of David . L [t

David.(half mock crying) Oh I don'{ know .

His eyes dart around the room {use shote from 205 for this) and then

close .

ﬁz jﬁ&‘ Tricia. Don't go to sleep David .

U‘_\ ¢ 4

ﬂ y Devid.I'm not . Anyway it wasn't on my initiative - least-
vways she seemed quite willing ...

Tricia.She seduced you ? And therefore it had nothing to

-9l ~
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do with you ?.ees] S€Ceaue
_Camera zooms in slowly on closed eyes of David ,

.sesselike women in tight clothes ‘*seduce' rapists , who
then claim they had no responsibility for their actions .3

Oh come on David don't be so naive .

David opens his eyes and sits up properly thus going out of shot .,
The camera stays on his lap where he adkes a cigarette out of a pacﬁe{
the camera mounts with it to his face . He lights it . ‘
CJﬁfJ |
Devid.You know perfectly well my sleeping with somecne elﬁ
\ ‘)// is not equatable in those terms ....Are you trying to say%
nether of us can sleep with anyome else ? Is thai what :

you're getting at 7

ghot 208,

— o e

{S of Trish staring at David .

Tricia.No .
David. Do you vant some antiquated model of monogamy?
Tricia e.that’s not what I'm ..

. Dayvid.Why iry and change society if the old moral consta~%

raints of marital fidelity still apply ?
Silence . Trish still staring .

Shot, 209._

Pavid with his eyes closed .




Skt

Tricia. Marital fidelity as you som eruditely put it is -
not what I am talking about . Anyway we night as well be
married the way you've been acting . Wifemistress ,
mother/whore nothing new or progressive there mate . -

/)@.w"‘/ 111‘]"1 ,q,,./ 4.;“ ; j
}

shot 211 (as 209) —

/
y
David opens his eyes . . ~
k e
Tricia.You or I can slepp with who we like,but please not
in secret on the side and if we do sleep with someone

else we have to be mighty sure ..,

David.I don't think sleeping with Terry has harwmed her...

The camera begins to pan off {to the left over guitars to the uncurt-

ained window ,

ﬂ-fﬂ !
Tricia.You can't decide that for anyone MI once had a

man say it to me and I hit him , I orce said it to a

man and he broke down intears . gélf——li—“'éh‘“““é7“
s |
! 7 f,é‘{L/ é. 41..‘/

/

( After a while Trish become svisihle in the uncurtained wind,ow) .

Shot 212,

s wse ew e

Reflection in the velux window .,
'; b /A‘ vd
) 14 -

. e
R S
s

David., Look I'm trying to work out a new code of sexual
behaviour or whatever as much as you are (/Hy

. pop  Chamjr Ty
atii S ; . ed...)
/

§_l’_lg‘b 2‘1.1'..

Refeletion of half of bed in mirror . Trish in view .

Tric;i(?luu they|? Sleeping in secret with Theresa is not
an attempl to follow some new liberated sexual practice
and you know it.,.

/),,_»','/93 Tl Al
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Shot_214,
(S of Tricia.
Tricia,eeesessshe's Jwat a good fuck with no strings

attached and you haven't told me in case I break up

your nest .

Shot_215.
¢S of David . Then segments as in 205 .
-
wl 216 o Teo le' Y (R TIV A /on/lu-o/-
Shot 216, ‘P '~§

Two shot with Téish in background ., David leans towards her from
foreground .

1 8 u-ﬁ:“',',‘?/ﬂ e

( [’"L“ o) David. Oh come on T;ish o I'11 tell you if I'n going
to do it again sae [ 2L

j’ Txish.Thanks a million , And if I say I don't like it

(‘£y+*> you'll say I'M unliberated ? Heads you win , tails I

- /
lose Ty

David slumps back into profile and looks %slightly towards camera .
(Qf,.[)v “‘%
David.Well you can't have it botjeways . o

Tricia.Me have it both ways ?
Suddenly David jumps up out of shot .

Tricia Where are you going .

David.Cut ,

Shot 217,

— v o pan?

Wide shot . David picking up his clothes .

Tuicia.dt's ink the open let's for christ sake talk aboul

it David .

;9



David, I don't want to talk . I'm feeling trapped ,

Tricia.Well I do , I'm the one who's just had something
sprung on theme..
David.Loock I've got a lot to do tomorrow ...and so have

you . I want to keep my head clear .
Triciae I should think you need to with all the different
bits of your life you have to keep under control..

David. ook shutup Tricia ...
- ‘ i -/
Terdex (o0t Tl ~. lu’%

David freezes in indecision .

essothis is precisely why I didn'l tell you . I've said-.

Avu l‘" t
\[ I'm sorxry ,,,

7;!"( ﬁu

81311 frozen . Trish in looking for an ashtray opens the drawer

/

where he's put the magazine . She pulls it out 4 and throwsitat him.“

Tricia. Well if you're tongue tied perhaps you'd better.

get oul ~ and take your stupid magazine with you .

David hovers and goes out . Trish lies back and sighs . Helen -

comes in and sits on the end of the bed .

H_ﬂ/“ [: /-/ FRP fl"./ .
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Scene 18 . Strdet with a phone box (remember 'This phone box could save s.0.'s
1life sign) .
Jennifer ,David , man in phone box , figure waiting .

, Gt oouo/
ﬂ Clvu( o ‘ ﬁ, )

shot 218, (¥
MIS . A phone box in foreground . A man using it . Jennifer is

q waiting outside . Another man comes out of a house & lot further
down the street and begins walking up towards the phone box .
Jennifer takes up a slight pose . The man in the phone box finishes
phoning and holds open the door for Jennifer . She shrugs her
shoulders dropping her pose and goes into the phone box . The nan
approaching is walking fast , looking at the ground . As. he draws
near he is recognisable as David ., He walks past the phone bex .
Shot 219.

MCS of Jennifer, Her eyes following David . Then she pichy up the

.

receiver .

Shot 220,

CS of hand dialling .

Noice over . According to Mrs Collins' mother hirs Benpeti
her daughter phoned her at 11.15 . She knew Eﬁii_was the
time as she had Jjust switched the radio off , which she
did everyday at that point’becausé she didn*t like listen-

ing to Today in Parliament . Her daughter had s2id.,eees

Shot 221,

CS of hand pushing 2p in .

Jennifer, Hello mam . It's Jen here...yes... A”J' /&
/ '
ALA L

amera pens up to Jannifer's face . She is leoking out of the

thone box o She wipes the glass and presses her face against it .
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—— o ——

MIS outside telephone box . Sound of car drawing up , door being

slammed ,

§h2t_2§3;ﬂk>

CS of man's footisteps approaching slowly .

-S.hgt_zf—}ll’)(w-\’) (w'" ,?J " ‘.,MNJ) .

Man comes into shot (head and shoulders only ) in righthand foreg‘round

his face is not visible . A cal niaows .

Shot 224, ( as 221)
CS of Jennifer again . She smiles at the man outside in & slightly

false manner and then turns away .

Jennhcr. Yes mamesooI'm alrisht ...the class wep., vell..

L eul . 7 /un k. I Z A./..‘ Al
7 E“Eﬁméy?../.’. h w7<;o I look %,

he vouldeeceas tf—( gie Ceo
J T
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Scebe 19. Sitting room of parent's house .

David , James , Sarah , Theresa .

Shot_225.

The camera starts on a photograph of the two Barrati brothers as(chil-
dren . It moves over pictures of the parents and ends up with Janmes
in close up . It then moves across a mantelpiece and down onto Sarah
in close up. She is flicking through a magazine . Afte a moment she

gets up and the camera pulls out with her . The clock strikes ten .

We now see The whole sitting room .

James,Where are you going darling ?
Sarah I thought I might watch thai programme on Edwardian

village life .
Sarah returns the magazine to a magazine rack .

Jeres. I might join you later . Boot old David out if.
he's watching the other side . He monopolizes that televix

ion when he ccmes to stay .
Sarah starts to head out .

dames.By the way do you know where Thercsa &s ?
Saxah, She's popped ovet to her mother's but she said
she wouldn't be back late . I'm keeping an ear open for

the children .

Sarah leaves ., The camera moves in slowly on James cleaning his booti .

{
After a while he looks up . o f fyew/aj}ﬁ

'}‘}‘& oA

/ /lklg" e «
~

James. Hello David . Not you cup of tea ?
David,Hardly . I'm not one of those who wished nothing

had changed .
James, No. Well I can’t say I'd like to go back to the
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dzys days of no cars and no central heating , though I daresay
a nice gallop into work was most salutory .
David,I imagine that our sort of family had cars even in

those days .

Pause . The camera is clese in on the boot now as James puts the

finishing spit and polish to it and strokes the leather .

James, There we are . God it really takes it out of you
cleaning these things . Do you remember having to do

it at school ? Spit and polishing the senior boys boots
and so on .

Tavid, No I can't remember .,

- - e

MCS od lavid from side . He is leafring through a magazine . The
camera moves down to the pages , It is 'Country life' ., There arc
pictures of large houses for sale . The magazibe is closed ., Camera

tack up onto David's face .,

David. What do you do a&ikxdsy in the army?
James, Well that'd be telling someone like you wouldn't
it ? Probably be on the front page of the ‘Guardizn’
tomorrow .
Dayvid.No I mean apart from doing the fireman's Jjob for
them and 'keeping the peace' in Northern Ireland . What
do you do all day ?
James,That depends on where I'm stationed and whai needs
{0 be done .
this time last year
Javid.Well khexdzsicihorexmeriha for instance . ,
s o foecic’ Lo {4
Janes.Not very typical I'm afraid , though you might
This time last year I was -
arprove o Thye Mxxxurkiixizsmioisskxddvsxkzen acting as

Nanny to all the scldiers wives in Dorseil.

David. What do you mean ?

~ GO =



dJames.Well they sent the regiment abroad for a stint , som
UN thing 1 think , and I was left at home to look after |
the base . Most extraordinary problems some of those
soldiers wives come up with .,
David. leu vhat ? / /
fawio

ZL«Z) (s« Juwer

Shot 227,

7

Camera cuts to MS of James . He gets up and camera tracks with him as
he gets himself a cigarctte and offers one to David who declines .,
He then moves to the mantelpieve and the camera pulls out to a wide

shot from slightly behind David . {

James, Well recenily a woman came to see me = Trooper .g
Briggs' wife I think it was = and asked whether the army
had ever thought of providing nurseries . 'What on earth
for?' I said 'You'd be bored out of your mind if you
didn*t have your family to look aLuv « 'I want t get

f‘\tre.l vi/t a /n/ oic," 4‘4/¢’~/”"6‘ at
a Job\' cause ne and“me husband nepd the nonay /)bh? 83

David.And what aid you say ?

dames.Well té tell you the truth I'd rever thought about
it before . So I said int the nicest possibel manner ,
My dear Mrs Briggs the army is not here to act as nurse-
maid * and I went on to impress upon her the importance o
motherhood and added that it was a most necassary and

Lrend

worithwhile job that she waﬁhdo NZ 3 seae

David,And what did she say ?

James.Well it was quite funny actually . She looked me
firmly in the eye and said "But I don't get paid for it

do I Major Barratt?' ! Remarkable woman . Still the story

vent down well in the mess that night .
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§pgt_gg&49) ;(é)

CS David. CS of Jomes
David, Sarah has someone to look after the kids for her.,
James. Yes but she's around if they want her . She
doesn't go gallavanting off to work . Anyway we had a
Nanny . Do you remember her , Linda White ?
David.Yes .
James. She was probabl& quile dishy if one had benn at

an age to appreciate it.

Shot 229,
At start a wide shotf., James sits down again and David gets up .
He begins to walk round the room looking at objecis picking themr
up and exemining them . The camera starts a similar examination taut
only occasionally crosses his path . (i,e. he picks up something i% -
has rested on , or his head crosses the path of the camera etc).
i(NB. Could start shol on photograph of brother! which D, picks up.)
‘ //322521. You have a really patronising attitude to ’ |
v
women don't you ?
Janes.I don't know . What do you mean 7
David, Well you take it for granted that they'll Fill”
certain stereotyped roles ,. : s
James. Talk english for heavens sake,
Davide...well ...take Sarah for example , what do ysu
. expect from her ?
James, (With gaps , working &t out) . Well ..I don't kaow
all the¥ usu2l stuff I suppcse . Someone to come heas
{10 , someone 1o wake up with , someone ic wipe my
swealing brow and all that ;
L//iggig.Emotional crutch,
James.l beg your pardon?
Dayid.larry on , carry on .
James, Vell she does the housekeeping too . Arrangcsvwa
one's going to eat - though I do cook it scmetimes -
deals with the children when Thereca's nol here.,..shs's

L

very happy I think ...
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The camera has now positioned itself so that James is in the foregrout:
in CS to left of screen and David is 'hovering' in the right back-

ground .

David. You don't sleep with her then ? ~
James. I beg your pardon ?

David.Use her to make love to ?

James, Whal are you...?

David, Come on do youm,..?

James.Well how elsc do you think I produced two children ¥

Look I don't know where all thiz is leading David , but

quite frankly I'd rather talk 1o you about polities , ever
i
Noxrthern Ireland . At least we all know where we stand

154v €
that sort of deem .,

David has moved away from behind James and the camera nov tilis up

tox the mantelpieve where he is now standing and his face fills the

screen .
David. This is politics . .T;/::
m(‘/épf 0/ /«,,,4,,\6’ S ko’rf:uu
| “ ‘ f/J A oo
Shet 230, / / / Selaset ey \o
- /JL&‘ . yer v LA Jve

Wide shot (perhaps from different angle to'before ) , There is the
sound of somszone coming in from ouiside , The camera tracks off in
sedarch of the noise although the dialogue in the sitting rocm is
still audibdle

Janmes

Feyig. Ch . Well you have & woman don't ycu ? How do

you and she get along 7 Is it a sort of permancen

committee meeting or something ?

In ihe hallway Theresa is taking off her coat . She obviously hears

the conversation of the two brothers and begins to listen to it .

Dayid, Yes I *have' a woman as you pul it . Bubt I don't
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expect her to service me like you seem io . She is in
every way my equal . She has a job , We share all the hous
hold chores (along with the other two in the house ) and :
if we have children we will share looking after them as
well . You see James when you hear the word political

you imagine it refers only to Parliament or demonstrations
or strikes , but what it also means is the working ount?

of a practice in oui everyday lives which is , yes if you
like , ‘revolutionary' . Things have got to change at
all levels , the old morals , the ¢ld established
hierarchy of men over vomen, the using of vemen as

sexual ovjects , the tyranny of the fam...,.

The camera has now returned to its origibal wide shot position .

James gets up to get another cigarette.

James.look hold on old chap ...what do you mean sexual
objects 7 Do you mean ;gi can't do what nature intended
with a g2l ceese?

David.It's how you do it %aeee

Jdames, Oh I see , sexmanuals and all that . No that's

all much too complicated....

David.No , no I mean the atiitude you have .

Pause . James sits down again and is chuckling ati the sexmanuals

remark o David is steepling his fingers to his mouth .

sror 2. ¢) ()
S of David , & James , for next section of dialogue .
130
LuﬁL David, Look do you sleep with prostitutes ?
James. My dear fellow I don't see ..7
DavidDo you .

James.Yes occazionally , but I..e.
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David.So you pay for sex like you might pay for a colour
tele ?

James ,VWell they get the money and I get ithe pleasure ,
It seems a2 fair bargain to me .

Dayid,And Sarah ?

Japes.Well of course I don't tell her , but i'm sure she
assumes something of thé kind goes on sometimes ....
David.Right £0e...

James,Look David,I don't live the same sortof life as

YOU e .

Shot 232,
Looking into sitting room from outside ., Theresa is standing in

the foreground listening . Initially only James is visible .

«sse] have to keep up appearances and avoid making a
scene . I know you're into free love and all that , but
it would all take up too much time and cause too much :
trouble if I went around sleeping with every female

Tom , Dicka , and_Harry that I know . The occasional
visit 1o a lady of pkeasure as they used to be called

id much more politic = if XM I maybe allowed to use that
word - it's swift , anonymous , and above all confidentia

A neat little operation , precisely executed .

The camera begins to irack ix on James past Theresa ,
And don't imagine it's Just the privelege of the rich as
you would put it . Hy soldiers meke very similar
arrengements as well . In fact I should imagine quite
a lot of men do .

Camera beginning to pan round towards lavid and zoom in on him,
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eeo0f course there's many a young girl I could fancy a
quick roll in the hay with - Theresa for example - she's

a bit of alright don't you think ? Butxx that's for those
Jet setting playboys , or you free lovers - I must say it'sé
the one part of being a revolutionary that's always - |

attracted me having a quickeeee
Camera very close in on David now .
David. It's not like that atall .
Hold on David . Zyes follow James moving across Yoom.

Shot 235,
(S of James . Who stands upx and moves across to locking down at

David , Camera pans with him in CS .

James. No? How disappeinting . Well I really must go and
Join Sarah . They were quite naughty in Edwardian days

too you know .
At this point by David.
ssesSleep well turn the lights out when you come .

Shot_ 234,
Outside in Hall ., Theresa busies herself hanging up her coat , Jamez

/ 7/
pauses by ber and smiles . ("' //v/f( €a (Len Oa (f' J“Vu/t”ﬁ'

James,Didn't hers you come in , Have a good evening ?
Theresa.l came in the back way .
James. Your mother getiing over that nasty business with

your sister ?
Therera. Not really . Hajor Zarratti ?
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James.Yes ?

Thercsa, Did you know my sister looked very like me ?
James. How could I ? (annoyed) Now don't forget to
put Sally's riding things out for tomorrow .
Theresa.l've already done so .

James.Goodnight Theresa.

Theresa.Goodnight Mr ..Major Barrait .

Theresa thinks for a moment ., There is the sound of David crying .
Camera heads into sitting room with her as she goes over to pick up
the Major's boots . (follows her at leg level passing David in L
chair in tackground en route).
Theresa.Upset you did he .
David . It's not him ....it's ne .....g0d he's such a

bastard..

David starts sobbing again . Theresa sits down on the arm of the chair
the camera gets her face in fill close up (it has been on the boots

which it has tilted up with when she picks them up .) :

7;«' a/ln A'.N/?"M ‘:f/ilh,'.

Theresa.”At least he's an honest tastard .

David.You heard . s ooc?
Camera moves round onto David , He holds oul his hand to Thiéresa , -

Thﬁ?res%_-_ No DaVid I

David sobs . David, I've really ballsed it up haven't Iz
Theresa moves back into shot looking dovwn at him beside chair .

David.You don't think I'm really like him do you ?

Theresa .You needn't be

She allows her hand to be taken but doesn't respond .
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Bavid, If I'd talked with you s With Tricia , with
and no
Theresa, Night,night David , denkixtxy>any tiptoeing

tonight eh ?

‘Camera moves so that Theresa is seen leaving the room , I necassary

it moves in on David with his head in his hands o

Shot 235,
G5 of David and Theresa for last sections of dialogue (remembering
Theresa to move across and camera to look up at her as with James

in shot 233) . (Us to start from "Upset you did he 3"
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Scene 70,

Street with boarded up houses , and sireet with phone box .

Jennifer , man , taxi-driver and taxi , anonymous face at window,

Shot_236 . (as 224)
¢S of Jennifer in phnoe box .

Tloerroc

Jennifer, Bye mam....slepp vell ...See you oy ..

. . /
Shot 237, ( as 223) (h* ,\-l/n ‘ 7; o.../)

KIS of phone box . Fan still waiting in foreground . Jeanifer comes cul
of box and hols the door opén for the man ., He goes in , She waits

outside .

Shot_238,
CS of man's hand . ¥mxgaesxd®r . Skexxxiisxerukside, lle only pretends ip

dial . He puts the receiver down .

Shot_239.

(S of Jennifer waiting . She light s cigaretie .

' .
Shot 2140, (as=RIRiee3) (.,'Il' elond 2 /,“W/')-
lan comes out fo phone box (face still not visible) and stands a
1little way from Jennifer . After a moment he goes up and talks with
her (inaudibly) . She laughs and then shakes her head . The man valks
guickly off . Jennifer shrvgs her shoulders . Sound of car starting

up , moving off and then stopping again ., Jennifer moves off,

Shot 241,
HOS of Jennifer walking (tracking shot) . Sound of footsteps fellowing

she stops , the foctsteps stop jusl after . Repeat .

Shot, 2li2,

POV somecne folliswing her , Jennifer is quite far in front . the

stops and turns round . The camera dodges behind a bush .
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MIS of taxi coming up road . Camera pans with it to reveal Jennifer
in foreground . She waves it down , It stops but the taxi driver
-shouts out of the window
Taxi=driver., Wait there love I'1l Jjust be a couple of
minutes dropping this customer off .

Jennifer, I'1l wait in that doorway love 0,K.?

Shot 244,

¢S of Jemnifer looking from left to right .

Shot 245, ( as 242)
POV follower as she goes up to door of an empty house and sits doun
on the doorstep to wait . The camera comes out from tehind the bush

but does not move forward .

Shot_2456,
(S of Jennifer's handbag . She gets out a handmixrror . Camera tilis
to her face or to mirror . She checks hair . She stops and listens .,

A cat miaowing plaintively .

Jennifer.Puss , puss... where are you?

POV camera slowly advacing on J. She is locking for the cat . She
opens the door to the empty house and calls for the cat . The goes
right in . Sound cof quicker footsteps and the camera moves behind a

wall . A man walks past looking at the ground (is it David 7).

/:v/ /M ', Lo Tf‘m-ﬁ t/ Y Yk

(L)PKS of Jennifer inside hallyay ,of iggty house calling for the cat

7z
o b [T v .

which is still miaowing . She pushes open the door to a f{ront Foom.

shot 248¢p Sl €

“hot 249,

¢S of front dcor swinging to and locking .
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Shot 250,
Various details of front room either in one camera movement or
separate shots (broken window pane , fireplace , mattress with

stuffing coming out , an old pick axe etc)

Shot 251, r,..'
MCS of door into front room . Jennifer pokes her head rcund it .
She wrinkles up her nose at the smell .
)
Shot_252.(as 247 etc)

POV advancing on house ,

Shot_2 22_(‘ ,

C3 of Jemifer inside room lokking around for cat . There is sound

of foolsteps on broken brick or iwigs outside . She listens,

ghot 253,

CS of window . A cat miaows.

Shot 254,

¢S of cat in corner .

Shot 255, ( as 247 etc)

POV comes up to door and stops .

ghot 256,
¥S of Jemnifer picking up and sroking cat ., There is a knock on
the outside door . She hugs the cat and freezes ,

'.01“&
shot 257, (as 249) (1—.--"

Close shot of door lock being shaken ,

Shot, 258,

(S of Jennifer's face . Sound of footsteps crunching on brick again.
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Shot, 259,

MCS Cat jumps out of her arms .

But closer in on face . She is staring at door .

Shot 261,

[~

Movement of POV from door to looking in al cracked window at J.

staring at door .

Shot 263.
¢S of Jennifer looking away from camera , A knock on the window .

She suddenly whips round and looks at camera virtual%y in BCU .

Shot 264.0»

Silhouette of man at window . His fist breaks the glass .

Shot 264, ‘

Eyes of Jennifer .
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\, Scene 21, Fronl room at communal house , kitchen and hallway , television .

s

David , Pete , Tricia .,

. Shot 265,
Tele fills the sreen . A sixties thrlllerlfq on , ¥We atch for a blt
e A.\'L/”f(
then the camera begins to pan round over to Pete who is watching

there is the sound of a door opening and shutting .

Pefe. That you Dave ?
David. K Yes .
Pete.Fancy a cup of tea ? ; )
Jo
Deyid. Bh ...no ..bat I'11 put the kettle on , e ’#
e
Tele soundtrack continues . Pete gets up;pan with him as he goes to

the door .

Pete. You alright ? You look as white as a sheet ?
David. I'm alxight .
Pete. Nothing happened has it ? '
lave.No .
U o)

After 8 mopment Pavid comes and stands in

Pele returnc to his seat ™,

the doorway and stares at the tele .

Pele, Uharse—yeur—mind—then?
) h\pL Dave. 1 might—as—weilhaves—eup . What you watching ?
o
-~ Pete.Sone thriller from the sixtles .

per)
e ("‘

David comes and sits on the Ofa next to Pete . Camera looking
2ot
down safa at both of then .

e / '/ oo acofé i /S '
Pete, NoL_Q13zn;4au+ﬂﬂaérefv&*waik“a+—¢ha% Yime—ofipht-?
/”Iﬂvid. I've a2 lot on my mind . Newspaper selling early

tomoxrow , three court reports to do by Wednesday
.a Nalgo action group meeting on Thursday,.

, and
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Shot 266._

rai

b Fecei®

ot f e
Y(.L'. v

Pete.;'ll get up and give you a hand with the papers

David.You needn't bother .

.
l,i;wx Pete.Look if I say I']1l do it I'1l do it .

-They watch , Camera starts to zoom in on Imvid .

David.Anazing how this rubbish gets hold of you . What's
happened ?

Pete, Some woman been murdered , a bloke on the run .

They watch .,
\, é ‘i ‘» <
g ..~ Pete,Herad you and T rmsh( nglna on a bi earllex) /
LWAJL David,It was nothing much .
e
utvb /%& 0(
e -
They watch,

~

David.God . That sudden face at the windox never fails

o

to get me . Wait for it... she'll scream in a minute ,
e ‘

Pele.Sshh.

R
David.Who®s that bloke at the windeow ¢

eduive
Ivoking at tele with them from behind oehiee. Pete looks round

suddenly .
Pete, You had me scared there for a minute . Must be
to
the killer , (o- 'y
[ ( r
They watch . Pete yawns ./{W;:v“"'/‘
1"
Pete, Yoy can tele off if you like . I'm only half

watching .
Q/ 7}/ Javid, I thouéht you were into it .
¢ e

Pete.Not really .
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David.Somcthing on your mind then Pete ?

Pete. No . I thought you might want a bit of a talk if
you've had a bit of an argunebt ....btut it doesn'T
matter . |

reor
David.I quite fancy seeing how this finishes .

PR

2 ‘:.) Door opens ., Camera tracks and pans slightly to include her in the
6°)
(“J e shot .

7
Tricia, Pete do ./f(she sees David)..oh it's you ...I'm .
Just going to make a cup of tea .

Hedl. st
- '} /,;ﬂ;€>Pete. Dave's Fusk put the keitle on ,

. (‘i‘/h

Pause they all watch tele . They speak looking at tele,

Triicia. I theought you were tired David .
David., T am , I'm coming up in aminute ,
Tricia.¥Well I'm going to sleep by myself tonight .

ele - Wiyes, b-,';/.,/ Tt :

—_—

Tricia exits . Afterx a pause David jumpﬁ up and follows her .

Shet, 267,
5 Three CUs of Pete , Dave , and Trish for last section . (Waiching iele
VA
»f?f~ - and lines .)
‘. N ».\ .
.Y'; + .
Yo
\ Shot 268,

Locking through bannisters into kitchen . Teapot on the tabvle ,
Tricia emexrges from kitcheretie al end vith keitle . Devid comes in,

and stands on threshhold .

Iavid.Look for christ's sake Trish it'c not the end of the
world .

Iricia. No.

David. look I know I'm not perfect , but do I put you
down 7 A
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Tricia shrugs her shoulders .
2l
Lavid. T mean have I'}ried to stop you doing what you wani 1
ﬂggcia. There wouldn't be much point ...
David, ¥Well...why the hell react as if I was ....a5 if L

vas some terrible chauvinist pig who's never tried ...
Tricia has finished filling the teapot and comes towards David .

Iricia. Look I'm going to bed . I wanted to talk before and
you walked out . I'm tired now .
( ; \ Jmvid.Put you're going to London sarly toiorrow and I feel -
il

avful, . -

Tricia.Well you'll have to work things out with yourselfl

(e until next weekend . Or with your friends , thet'd make a
change,
David.But there's something I've got to talk to you alout...

David half blocks her way .

it
I xS
P

e 1.

Tricia, Let me through Dawvid,

Camera pans with Tricia to reveal Pete in the Hall ., She gives him a
cup of tea , and goes off upstairs behind camera . Pete pauses atl
bottom of stairs and lakes a sip ., David appears . Pete half cmiles

at him ,

Pete, Night , night Dave ,
_David, Actually .....I wouldn®t mind a *bit of a talk' Pete,

Lete.0.K,

ney both go into the front room .,

‘f 1. e ~ /;\,;7109‘) /
LI~ puevn T L e
Shot 269, (o Lhetr }

- - of as P72l

Looking from dooxrway of front room . The tele is of . Pete relights

shewt

the gasfire and si r . Devid collapses on

the sofa.



Pete.What's up then ?

lave, Trish is upset ...

Pete.You mean you are ’(é/ He focd Y 2 ﬂr

_D_a_\_l_ig.Yhé‘st. Well I've slept with this woman Theresa -

e o g»*’ ) Tt
only o6 times and I hadn't told hes about it

-ooand she's eee
flavyse, Lovgr
Pete. Who's Theresa 7
David. She's the nanny to my brother's children .

Pete.How the other half lives .

David., (half-smiling) Yes . -

Pause , Pete looks arcund for some cigarettes , finds one and then cen't find ar

matches . Bevid throws him 8 box . ”‘. "‘ﬁ J’“ )«“““‘“ ‘1

‘oo‘“"
oy . /" 6/ PO )
Miwu' Pete, What's she like ?kc{n AL . {
\/\b,x O{J/b"‘-"l
I David. She's a nice girl , voman I mean.,.but i'h,fs not

jmportant to me . I'm not about to diich Trish o I
felt like doing it ...Terry felt like doing it and m0
ve did it .. [7, . o <)
w / N
7 RPete, Why didn't you tell Trish ? ( " /

Iavid.I don't liow ,

‘Pete. VWere you frightend she'd throw you cut ?

L

d

A

David.She wouldn't do that .,

Pete.What makes you so sure ? ~
N\
David, She's not like that . Lj

Pete,I wouldn®t bank,e. /-
O
AR

David G5 . Profile in left hand side of screen , Pele soft in background right,

Shot 271 oo_ [

David.(annoyed) Onh come on Pete don't you interrogate me

Wt
\Q & too .esYou know vhatit's like when you're tied vp with
NG}

W\ Vo meetings , work and so on , it's best to iry and keep
\V‘ /\ things simple .
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Pete.Then why did you sleep with her ?
David . Oh you're no help ...
,{){L‘z %z S 1
He slumps back out of shot on the sofa . Zoom in on Pete slovly .
syewell I didn?t think . I mean haven't you ever done

anything like this Psde .

Pete, Yes ...and got into trouble ,

N
veee X prpiably did it all the time as 2 lad - as one\g

He gets up and picks at bLooks in a bookcase behind him . X

of the lads' ~x in fact in my crowd if you didn'i h?v%u
at least & coup]e ) f b s you W"‘I‘c ajt\s 't -{ f

. [y 0\0 (
and dump)..(he nakcs dzh novcmen oo ol

- . Nc 0
NI HM‘TM (mresd |,
‘( i W vorn? I\‘t M) :0- wt.

ﬂ» ucll~ €

“ 3~
AT~
MX
vy

David, T ux(
e v /’ﬂu[l" .0 ,(«//’ [w. '.'é
o A Pele. N o Y v owell we oine from |
. different backgrounds \hon 't we Dave 'PfT come from
\«,"' i a th b & ’ r-//c/- g }AL. t-/ t‘{f('
- an nearer e bottom _ 4
/ukﬁ Y uvk‘ ) /L £ ‘//
v David, Yep I —rr(W—*ﬁ:*tha% . I can't help my past .
Pete. *
Pete.Its alright I'm not, bottm@ you . I'm not caying
s LS :
\‘y ’/}// L‘é‘;\/ .‘ lk/ &7 ]é‘-t&/’,[('.. ’f E

\(6\-(“ \ > I'e—all different '[~'Lee-4/rt, outTon women eh bhetls
7

o what T said- . W W

.—..n..-. - e

£

S of Devid intercut with continned 8 of Pete from lazt shot .

Iavid.on't you sti11 ?

Pcte, Yeah I%n sure T do ....but I'm oo, well I'n Giffer

ent from me dad ,. poe — M.

David.) thoght you got on with him ?

Pete.de taught me alot - about some things - like
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how you lot put us doun ,..
David. T dortt.. { /¢
Pete....but the way he treats my mam , like a bloody
housemaid on call when he wants her ,
b et biesst o
Shot, 272 (aweamia)- ™ 'ﬂ""
Camera pans with Pete during the next silenec as he goe:z over to ‘

the window and looks out hehind the curtains . He starts tack as if

he's seen something and then turns to David .

Pete.Anyway what about this ‘other' woman ?
Devid.Yes ". Vihat about her ?

Pete, How's she feel about it all ?

Camexa pulls out and cranes down a little to get Lavid in fore

ground
David. Ch she'll be alright I think ...I hope . She's
1 a tough working class woman you know Pete :("c:‘.b 1 AZ: t/-»f
p‘/,‘y)"f“ - Pete, Yo I don't know David ., H —

. J-e %r—-;’i. /’0'1"‘ N
Is thatl what 1 am for you ? Thereal working-class tloke !
~ Z
Tl genvic lid) E
packaged , veady for use when the right moment comes 7
Vi iqd Ay
David .Oh come off il Pete of course it's not like
. et [oﬂf “’
that o It's just that she's,well(she knows/ it's

casual .

Pete moves forward until he's kneeling behind the sofa above the

slumped David . The camera forms a two shot .

G {// Pete, How the fuck can yon say that ?

v

David, Ch Petcae. -

) yete, That's just what she's learni to expect from men
K()U o YiHe yxyxmeryx like you ..and me . {(Pause) Anyway you
g 4 deos AN\
. can't decide for her . e 73
10 . .

David (angry) I know all that ..,that's what Trish said
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Dave jumps up and goes to the window so that Pete is novw in forurround
g /;L@“n \’r :
¢

-

eeel'm not trying to run anybody else's life , I have

enough problems in my own , surely YOU can see that

Pete 7
-{.y ["‘c
/ Pete, Yes maybe but ...well you have a certain way of
el '
r y‘gtj dealing with things wh1c7 involwes other veople doing
Cu Ouc/., 'wﬂ[b&ll -/w t/., I.Au(-\z'

[ " things on your tems - it's not intentional , it's Just
‘ y ’ J

~. the way you've been trained ...

David also looks out of window . Pete gets up and returns to his

seat out of shot . ([‘7(’7 c'/,_.ll" 3

Shet, 223,

From behind sofa . David returns into shot and sits on sofa:,

_Devid. But I've changed my perspective , my-way—of-seving

_1’e£e. Oh you and your perspectives and your theories .

Co .t
He comes and Jjoins David on the sofa .
- wEr
'7‘"’E.Av‘— {

esssyou lot can sit and write it all for us ..not that

PR

I'm knocking you ..I mean it's good that someonc's d,oing

\ it . (and-paybe I -showld de—more , but I don't have the
v Fogin @ edut
e confidence ', the../
s
JI, 1/ b
’w‘,ﬁ“v David. . you agree with the theories & ﬂ"'t ‘I"
* j' Pete.( laughing) Oh yes I agree .+oI'm as politically
i ‘ 100 by Tt o lee
‘ committed as you are , probably more ., it comes
more out of experience with me , but I'm not used tp /
- ces £ tuie
telling other people how to run their lives '...4 we weren't
all brought up like you 4. -
1 N J
" Davidlricia vas , a‘tvk‘ 7
/MJ( . avidiricia vas - Heleo 1o
- Pe't,e In a nan's world though .G‘mm,— alt-Ehat Posk
upbringissand—she- o rier-tife of R
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CS of David . Tilt with him as he slides onto the flocr and {hwows
his head back on the sofa , arinthemsmund ard then cranes round to
get Pete in the background . -

\) A“' \P'L Pete. T'm confused too Dave , don't get me wrong .

‘&V __Bg_\_;‘?l };r;c;; ....:i):f ;’r{; ’al}lrzczppel/jss . Haybe €
can't change y ’LTUJ‘ ot
Pete, Well you're not like your brother are you ?
Dave.Aven't I ?- /e
Pete. Not from what I've heard of him .
David.But sometimes I don't FYEL thatl've changed .
P_ga_’gé& It takes time . I mean it's nit inborm is it

You 1told me ithat once -~ well you gave nme & book ve read

about it .

:itsfeérr(u Lide sht asin 8T

shot,_275.6
Reverse of previous shot . Pete in foreground , Dave on flocr in

background . David turns towards Pete and smiles .

"Devid.I know the bheory...

Pete.c[ know}it's the practice ,

David stretches and in so doing pats Pete on the leg , Pete puts
his hand on David's .
Pete You'll be alright .
David,T really must go 1o bed . I'd like to talk fur‘bhér

though .

ShotZ "6

CS of Pete vho lies back .

Pete,Yeah . ‘You know I once had a mate who uscd to say
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*Let's go and get drunk Pete' whenever he had what we used
to call ‘woman~trouble' and after the first tne 'fucking
bitch' we used to move onto foottall -~ (we dédn't know

enough about pdi&tics ) .

The camera pans round catches lavid going out the room and ends up on

the blank tele screem . There is a loud scream ,



Scene 22 . Street of boarded up houses , cludb at end ,
Three punk youths , three punk girlfriends , three black blokes

from pub earlier .

Shot 277. -

The scream very loumd, The camera is tracking along a row of disused E
houses as if searchinh for the source . A taxi comes level with the —
camera,thedriver is also looking ocut to his left . After a moment he g
shrugs his shoulders and speeds up out of shot ., The camera eventuallé

reaches a house still 1it , with a ¢lub sign at the door . The

camera stops . Several drunken people come out of the basement . They

are white and shouting *'Yhite punk , white punk' .
Shot 278,
NS of one of youths chewing . He pulls a woman up close to hin

and kisses her . She protests , but he carries on .

Voice of youth (off) Where's Colin the bastard ?

Youth (kissing ) I don't know and I don't cars . (PAUSE)

Cooh you fucking bitch you've biti rme .

Yoman.Serve you fucking right .

Shot 279,

CUs of other youthd in pairs and singles , including ones describing !

their clothes .

w

hot 280,
¢35 of second youth ,
2nd youth, Watch it they're coming . Ve'd better go .
Camera pulls back or cuts to i,
6)
Shot 281, (as at end of 277)

Wide shot as youths run of . A group of blackmen come out of the

basement and start laughing . A police car draws up .

i“(‘) € of blo.cd weo
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Voice over. Some white youths who had been at a club in

«
the area did report seeing ¢ coloured man behaving
suspiciusly in the street where the body was found .
There ability to describe the man may be of importance .

Meanwhile we are carrying out a detailed investigation of

coloured families in the area ,
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Scene 23.

James , Sarah in 2nd bedroom at parents house ,

Shot, 282,

"MCS of Sarah in left of frame foreground®making~up' for the night.

James is visible in the mirror reading . The making up is cbserved

for a while . James turns a page .

Sarah, I always feel so exhilarated after a days
hunting . All ready to get up and do something Ly this
time of night . I think there ought to be a partiy
somevhere after every day's hunting .

James, Well I'm whacked myself . Still I have had an
added grilling from David .

Sarxah.Oh whai was he on about ?

Jares.Oh I don't know , Bringing politics into the homne
and into the bed now it seens .

Sarzh, That sounds fun . I really must have a chat with
him sometinme .

James.I chouldn't he might subvert you . I don't want an
urban guerilla sharing a bed with ne . ¥SWXKRSaXAREAXREX
Sarah.You know when he getls all worked up about his
revolution and so on he's almost more attractive than you
I can never listen to what he's saying ...

James, Oh shutup .

He smiles and returns to his book . After a moment he looks up

again .

James.Do get @ move on with all that nonsense .
Sarah, It*s not nonsense , it's to make myself noxe
alluring to you .

James.Ch I see ., 'la femme fatale' and all that .

He returns to reading . Saxah gets up . The camera zooms out 2nd
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pans round with her in a classically smooth movement . She sits on
the edge of the bed for a moment filing her nails . A child cries

off . It cries for a little while .

Sarah, Theresa's back isn't she?
James, Yes .

Sarah.Well why......at last .

Theresa (off) What's the matter Sam you'll wake Sally up
and your mummy and daddy . :
Sam. (off) I had a bad dream .

Theresa,(off) WellI'll sit with you for a while ti1l

you go bhack to sleep .

Sarah takes off adressing govnm she has been wearing and gels into bed ¢

The camera makesr the necassary movements to form a neat tuwo shot

Sarah, You don't suppose David's been talking to her do
you ? She seemed a little 'fresh' with you earlier at
dinner .

James. Yes I've noticed her being a bit uppity today .
Sti1l it's more likely her nerves after this affair
with her sister . It must have been quite a shock.
Sarahfes , 5till I think if there was anyone else around
I'd consider changing her , She's very good with the
children , but she does spoil them so . You know she let
Sally wear make-up ?

James,(laughing) Really ? Well if you're worried I should

have a word with her ¢...

James returnds to reading after each of the last exchanges , but this
tome puts his book down .

sese.5till she's an attractive little soul . Lighi's oul

darling ?
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He turns his bedside light off . Sarah sits for a moment . James

reaches over and gives her a peck .

James, Goodnight my darling .....g800d old Sarah .
Sarah reaches over and puts her light out , but remains sitting
in darkness . The camera complets its movement by slowly zooming in

on her .

James, (Sleepily) Oh by the way darling , I may be back -
very late tomorrow night . I've got to go into town on )
some busihess . (PAUSE).

Saxsh. Again ?

games. My accountant wants to have a drink with ne and

talk things over .

The camera is close in on Sarah ., She closes her eyes but dces not

lie down .

Theresa, (off) That's it Sam you go to sleep like a good

boy .

She sings softly a lullaby ,
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Scene 20 House with broken window pain and front garden .
Shot 283,
‘Camera tilis down from a window pane which is broken to a little
girl staring looking down as if frozen , After a moment she screams
and runs off the camera carries on down onto backview of head ofZ
Theresa .

Voice over.A small girl found the body at Ga.m. on

the 2nd of October . She was too frightend to tell anyone

for an hour .
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Scene 25, Stableyard at parents house .

David , Theresa , James , Sarah , two children (S21ly and San),

Shot 284, -

lookifig through archway as at start of Sc 3 . There is a silnece whic
is suddenly broken ty the loud slam of a door and the voice of

Major Barratt (off) .

James.Right . Let's get this show on the road . Uome on
Sally do as your mother says and do up your anorak . )
$ally.Don't want to .

James. Vell that's quite simple then , you'll have to
stay at hone .,

Sally. Don't care .

James. Don't care was made to care . Now pull your

zip up . There .

Camera begins to track back . Sound of fally cryihg . Then James ,
Sarah , Sally and Samm appear through the archway in thdati oxder .
Sarah and Sam are both carrying one apple each ., They go ur to
separate stables and offer the apsles to the horses . Saxah and

James talk off .

James.When is Theresa's mother goimg to stop ringing

up demanding to see her daughter .

Sarah.Well it is still only a wemxxixdzyx six days since
it happened .

James. I know , I know , but the lat thing I want is
children whining around my feet when I'm trying to talk
to the colonel .,

Sarah. You know perfectly well you'll push me and the
children into the sitting room with his ghastly wife
whilst you and the colonel hobnob in the study . I don't

really know why we're comign atall,
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James. PBecause my dear you said you wanted to . Now get
in the car for heavens sake , a troop of squaddies would
easier to deal with than you lot .

The camera pans to the car backing out of the garage . The passenger

window comes level with the camera .‘The back deor is opened and

the children climb in , Najot Barratt leans acroes his wife , winds

down the window nearest the camera and shouts above the engine .,

James.I told Theresa you'd be able to drop her round at

her num's on your way back to town . Alrignht David ?

Before there is time for a reply the window is wound up and the
car drives off . The camera carries on panning to the left until
David is visible under his car ., He isnot actually workinz but
staring up at the sky on his back . The camera movesin on his
fupside~down' face and holds it for a moment and then respording to
the sound of footzteps 1ilis up to reveal Theresa walking from the

house ., Che walks up and stands above David .

David.I'm soxry I got in such a stats last...
Theresa. Well if it's done you some good . (rausk)
David, The major says you.want a lift ..?
Theresa. No I'd rather walk .
Devid. It'S no trouble if ..
Theresa. No thanks,....
David. I'd like t2 talk properly ...
Hesitates looking down at him .
)carfhz‘ veesl'1l be late I'q better go . See you sometime .
R
She moves ocut of shot . Camers pansround to catlch her wlaking out under

archway .




” }

Scene 26,

Garden with body .

Jennifer , policeman .

Shot 285,
Sheet being laid over body . Camera tilts up the body 'with® the
sheet . Zoom out to reveal policeman standing guard . Pan rouni to

a hoarding with some advert on .(Perhaps).
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Scene 27. David's bedroom in communal house .

D?Z‘)'f;?l.} it ol ,.g/ Lo AN

Loy and s foo
Z ng Jﬁli{ “// “( // wtif ,,,l//.m

Shot 286. ( tou

Starts CU on record player arm playing record , Camera pans round to
right

Xefr and pulls out to revezl Tricia in background lying on bed

and Helen in foreground sitting cn floor at fool of bed . Helen

is reading something .

Tricia. The police are spending a long time with David
aren't they ?
Helen Yes , The way he stormed out the other night I
wouldn't be surprieﬁd if he didn't do it

Tricia, (Joklngiy) Jouét nake 7me nervous Kelen .

Tt Teeg - 7

. Helen. Quite 1ééterst1ng conference by the look of it .
4‘.\.

S,
l,‘ I/‘LM" -
Helen ;1nlshes readlng gets up and puts the papers on the desk and
then she lies down on the bed with her head at the foot . Camera
mov s in on T%cia.
Iricia. It is funny though how most men see things the
same way .

Helen, What do you mean ?

Tricia. Well like never thinking anything's their faunit .
A(tu//'-c /7/‘-‘7
Didmdt you see that astlelein today's paper ,

Helen, What the "Woman's dress to blame for murder” one ?
Iricia. Yes and the other night David was going on about
how it wasn't on his initiative he'd slept with Theresa .
ﬂg;ggj?tu Ejkﬁlnk tgey never did anything of their own
free will .,

Camera pans down bed to Helen ' s face,
Helen. Have youm talked with him about Theresa properly
yet ?
Iricia.Haven't had a chance . I8ve been in London since

he 'stormed out of my life’ last Honday . Anyway I think

de 0.," ""
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There is a knock at the deoor ., Camera pans / tilts up to it . David's

head pokes round in CS .

David.Are you two...?
Helen. Yes but it's only about you .
David.Trish...
David goes across and takes the record off .
Camera pulls ocut to get a three shot .Helen now at other end of bed.

«e.cCaNn we talk ?

Helen looks round at Tricia .
Helen. He did do it then .
They smil at each other , David slumps in chalir in foregrourd{or at

ft of bed.) David.No. You know what about «



